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PROPERTY FROM THE FAMILY OF ESTELLA 
KATZENELLENBOGEN 


1 
ALBRECHT DURER (1471-1528) 

The Monstrous Sow of Landser (Bartsch 95, Meder, Hollstein 82, 
Schoch Mende Scherbaum 8), c. 1496 

Engraving on laid paper with partial High Crown (M. 20) watermark, 
Meder’s state c (of h), trimmed to or within the platemark, framed. 
sheet 4 11/16 x Sin (11.9 x 12.7cm) 


$2,000 - 3,000 
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PROPERTY FROM THE ESTATE OF RON DE SALVO 


2 

REMBRANDT HARMENSZ VAN RIJN (1606-1669) 

Three Heads of Women: One Asleep (Bartsch, Hollstein 368, 

Hind 152, New Hollstein 161), 1637 

Engraving on laid paper with unidentified watermark, New Hollstein’s 
first state (of 3), trimmed to the platemark or with thread margins, 
framed. 

plate 5 7/16 x 3 5/8in (13.8 x 9.2cm) 

sheet 5 1/2 x 3 11/16in (14 x 9.4cm) 


$2,000 - 3,000 


Provenance 
Collection D’Arenberg (Lugt 567) 
Sotheby’s New York, Sale 9412 Lot 120, October 19, 2015 
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PROPERTY FROM THE ESTATE OF RON DE SALVO 


3 

REMBRANDT HARMENSZ VAN RIJN (1606-1669) 

The Artist Drawing From the Model (Bartsch, Hollstein 192, Hind 231, 
New Hollstein 176), c. 1639 

Etching on Japan paper, New Hollstein’s fourth (final) state, with 
thread margins, framed. 

plate 9 1/8 x 7 3/16in (23.2 x 18.3cm) 

sheet 9 1/4 x 7 1/4in (23.5 x 18.4cm) 


$3,000 - 5,000 


4 
REMBRANDT HARMENSZ VAN RIJN (1606-1669) 

A Blind Hurdy-Gurdy Player and Family Receiving Alms 

(Bartsch, Hollstein 176, Hind 233, New Hollstein 243), 1648 

Etching on laid paper, with indecipherable watermark, a good lifetime 
impression of New Hollstein’s first state (of five), before shadows 
were reworked with a mezzotint rocker, with margins, framed. 

plate 6 1/2 x Sin (16.5 x 12.7cm) 

sheet 6 5/8 x 5 3/16in (16.8 x 13.2cm) 


$15,000 - 20,000 


Rembrand titrs 
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5 

AFTER JOHN JAMES AUDUBON (1785-1851) 

Long-eared Owl, pl. CCCLXXXIII, from The Birds of America, 1837 
Engraving with hand-coloring on wove paper with J. Whatman/ 
Turkey Mill 1837 watermark, printed by Robert Havell, with margins, 
framed. 

plate 19 1/2 x 12 1/4in (49.5 x 31.1cm) 

sheet 37 7/8 x 25 3/16in (96.2 x 64cm) 


$5,000 - 7,000 


6 

AFTER JOHN JAMES AUDUBON (1785-1851) 

American Bison or Buffalo, pl. LVI, from The Viviparous Quadrupeds 
of North America, 1845 

Lithograph with hand-coloring on wove paper, printed by J.T. Bowen, 
with margins. 

17 1/4 x 25 1/2in (43.8 x 64.8cm) 

sheet 21 1/4 x 27 1/4in (54 x 69.2cm) 


$7,000 - 10,000 
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HENRY CHAPMAN FORD (1828-1894) 

Etchings of the Franciscan Missions of California, 1883 

The complete set, comprising 24 etchings on thin japon paper, 

from the first edition deluxe issue of 50, each signed in pencil and 
annotated with order number respectively, published by Studio Press, 
New York, with margins, lacking text and original portfolio cover, each 
framed. (24) 

each plate approx. 6 3/4 x 12 3/4in (17.1 x 32.4cm) 


$25,000 - 35,000 


Henry Chapman Ford, was an American illustrator, born in 1828 in 
New York, and was known for his representation of late 19th century 
America, specifically his work in California. Following three years in 
Paris studying art, he returned to the United States and enlisted in 
the Civil War, serving in the Union Army and drawing military life for 
the illustrated press. After being discharged, Ford went to Chicago 
and then, desiring a warmer climate, he ultimately ventured to Santa 
Barbara. Ford embarked upon a project to paint, draw, and create 
etchings of each of the California Missions. His most iconic works 
focus on the architectural structures and the surrounding untamed 
landscapes of the West. This portfolio of 24 etchings by Studio 
Press, New York, reinvigorated interest in California's Spanish origins 
and “rank among the best records that remain... of [the] mission 
buildings in the period of their neglect.” Of special note among the 24 
etchings is the Santa Barbara Mission, destroyed by an earthquake 
in 1925, and the ruins of the old La Purisima Mission, damaged in 
1812, is now only a remnant of what Ford recorded. 
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An f WINSLOW HOMER (1836-1910) 
\" fo Mending the Tears (Goodrich 97), 1888 
4 ç: SN - Etching on simili japon paper with Vellum support, signed in pencil 
LASS rn 3 7 and annotated ‘N.A.’, with the anchor remarque, with the artist’s 
1% TE copyright and ‘G.W.H. Ritchie imp.’ lines, with weak platemark, with 
N NER ET margins, framed. 
A che en = plate 17 1/4 x 22 5/8in (43.8 x 57.5cm) 
NW sheet 20 x 26in (50.8 x 66cm) 
| RN Se W i 
J | ey 12 113 $7,000 - 10,000 
- ( 
ut A Le 
I \ 
1È 4 A /\ 9 
} j 4 j j JAMES ABBOTT MCNEILL WHISTLER (1834-1903) 
sch i Y t / Dancing Girl (Way 30, Levy 45, Spink 29), 1898 
435 | A f Lithograph on laid paper with the Pro Patria watermark, signed in 
ve hy pencil with the butterfly, printed by Way, London, with full margins, 
(\ AW PSTD W 5 Sf framed. 
AN Wie ip 7 EN sheet 11 1/4 x 7 3/8in (29.8 x 18.7cm) 
” Fr > ` 
Ag se 
Ka M x g $2,000 - 3,000 
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10 

GUSTAVE BAUMANN (1881-1971) 

Beginning of the Fiesta (Chamberlain 97.2), 1924 

Woodcut in colors on laid paper, from the first edition (of 2), signed 
in pencil, titled and annotated ‘N27 of 100’, with the artist’s Hand-in- 
Heart inkstamp, with margins, framed. 

7 3/8 x 6 1/4in (18.7 x 15.9cm) 

sheet 8 3/4 x 7 1/2in (22.2 x 19.1cm) 


$5,000 - 8,000 


11 

PIERRE BONNARD (1867-1947) 

Scene de Famille (Bouvet 4, Roger-Marx 4), 1893 

Lithograph in colors on wove paper, signed in pencil and numbered 
‘no.86’, from the edition of 100, published by Claude Roger-Marx 
and André Marty for the third issue of L’Estampe originale, Paris, with 
margins, framed. 

12 3/8 x Tin (31.4 x 17.7cm) 

sheet 17 1/2 x 12 1/2in (44.4 x 31.7cm) 


$2,500 - 3,500 


12 

PIERRE BONNARD (1867-1947) 

L’Enfant a la Lampe; Place le Soir (Bouvet 43; 64, Roger-Marx 43; 
62), 1897; 1899 

Two lithographs in colors on chine volant paper, Place le soir the 
third (final) state, each from the edition of 100, published/printed by 
Ambroise Vollard/Auguste Clot, Paris, with margins, each framed. (2) 
12 3/4 x 17 3/4in (82.4 x 48.1cm); 10 1/2 x 15in (26.6 x 38cm) 
sheet 17 1/16 x 22 7/16in (43.3 x 57cm); 16 x 20 7/8in (40.6 x 
53cm) 


$2,000 - 3,000 


Provenance 
Gerhard Wurzer Gallery, Houston, Texas 
Acquired directly from the above by the present owner 


12 


11 
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13 

MARC CHAGALL (1887-1985) 

David et Bath-Scheba, pl. 69, from La Bible (Vollard 267, Cramer bk. 
30), 1931-39 

Etching with hand-coloring on Arches paper, initialed in pencil and 
numbered 52/100, published/printed by Tériade Editeur/Raymond 
Haasen, Paris, 1958, with margins, framed. 

plate 11 3/16 x 9 13/16in (30 x 24.9cm) 

sheet 20 13/16 x 15 5/16in (52.9 x 38.9cm) 


$3,000 - 4,000 


PROPERTY FROM THE COLLECTION OF DANIELE LASSER, 
NEW YORK 


14 

MARC CHAGALL (1887-1985) 

Nu Devant la Fenétre (Mourlot 90), 1953-54 

Lithograph on Arches paper, signed in pencil and numbered 54/75, 
published by Maeght, Paris, with full margins, framed. 

16 1/4 x 22 1/2in (41.2 x 57.2cm) 

sheet 19 5/8 x 25 3/4in (49.8 x 65.4cm) 


$2,500 - 3,500 
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15 


MARC CHAGALL (1887-1985) 

Les Amoureux en Gris (Mourlot 194), 1957 

Lithograph in colors on Arches paper, signed in pencil and numbered 
58/90, with margins, framed. 

10 11/16 x 8 11/16in (27.1 x 22.1cm) 

sheet 18 1/8 x 14 7/8in (46 x 37.8cm) 


$2,000 - 3,000 


Provenance 
Juster Gallery, New York 


16 

MARC CHAGALL (1887-1985) 

L'Écho, from Daphnis et Chloé (Mourlot 40, Cramer bk. 46), 1961 
Lithograph in colors on wove paper, from the unsigned book edition 
of 250 (there was also a signed and numbered edition of 60), 
published by Tériade Editeur, Paris, the full sheet, framed. 

sheet 16 1/2 x 25 1/16in (41.9 x 63.7cm) 


$3,000 - 5,000 


17 

MARC CHAGALL (1887-1985) 

One plate, from Le Cirque (Mourlot 504, Cramer bk. 68), 1967 
Lithograph in colors on Arches paper, signed in pencil and numbered 
8/24 (there was also an unsigned book edition of 250), published/ 
printed by Teriade Editeur/Mourlot, Paris, with margins, framed. 

16 3/4 x 12 13/16in (42.5 x 32.5cm) 

sheet 20 3/8 x 14 5/8in (51.8 x 37.1cm) 


$15,000 - 25,000 
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PROPERTY FROM A PRIVATE PACIFIC NORTHWEST 
COLLECTOR 


18 

MARC CHAGALL (1887-1985) 

Le Bouquet de Nuit (Mourlot 836), 1976 

Lithograph in colors on Arches paper, signed in pencil and numbered 
31/50 (there were also 12 artist’s proofs), published Maeght, Paris, 
with margins, framed. 

18 7/8 x 12 5/8in (47.9 x 32.1cm) 

sheet 26 3/8 x 19in (67 x 48.3cm) 


$10,000 - 15,000 


Provenance 
Merrill Chase Galleries, Chicago 
Acquired directly from the above by the present owner 


18 | BONHAMS 


We CLF SOs a up FF 2 owt a4 cet 


mere 


"rer eae 


-a åA rere ewe eee ae 2S run ee fe = 


SP SPC eee WR CPO PHOT e br pe See Oo BALD 


> 


19 

MARC CHAGALL (1887-1985) 

Scene d’Atelier (Mourlot 1002), 1983 

Lithograph in colors on Arches France paper, signed in pencil and 
numbered 34/50, printed by Mourlot, Paris, with full margins, framed. 
19 7/8 x 14 1/8in (50.5 x 35.9cm) 

sheet 25 3/4 x 18 7/8in (65.4 x 47.9cm) 


$7,000 - 10,000 
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20 

AFTER MARC CHAGALL (1887-1985) 

La Tribu de Levi, from Douze Maquettes de Vitraux pour Jerusalem 
(Mourlot CS. 14), 1964 

Lithograph in colors on Arches paper, signed in pencil and spuriously 
numbered 7/200 (Mourlot cites an edition of 150 in Arabic numerals, 
75 in Roman numerals, plus 10 artist’s proofs), published by Mourlot, 
Paris, with margins, with the lower edge of the sheet folded over, 
framed. 

24 1/8 x 18 1/8in (61.3 x 46cm) 

sheet 30 x 2Tin (76.2 x 53.3cm) 


$3,000 - 5,000 
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21 

AFTER MARC CHAGALL (1887-1985) 

The Song of Songs (Mourlot CS. 47), 1975 

Lithograph in colors on Arches paper, signed in pencil and numbered 
119/200, published by Society of Friends of the National Marc 
Chagall Biblical Message Museum, Nice, printed by Mourlot, Paris, 
with margins, framed. 

20 3/8 x 17in (51.8 x 43.2cm) 

sheet 27 5/8 x 21in (70.2 x 53.3cm) 


$12,000 - 18,000 


22 

SALVADOR DALÍ (1904-1989) 

Imagination and Objects of the Future Portfolio (Field 75-11; 75-13, 
Michler/Löpsinger 822-831; 832), 1975-76 

The complete deluxe portfolio, comprising 11 etchings with 
lithography and screenprint (6 with collage) including Dalinean 
Prophecy all on japon paper, each signed in pencil and numbered 
VIII/LXXV (total edition was 600), with the preface, title page, table 
of contents and text in English on wove paper, published by Merrill 
Chase, Chicago, etchings/lithographs printed by Ateliers Rigal/ 
Désjobert, Paris, collage applied by hand at Chicago Serigraphy 
Workshop, Chicago, with full margins, contained in original wooden 
box. (11) 

each image approx. 28 1/2 x 21in (72.4 x 53.3cm) 

each sheet approx. 30 x 22in (76.2 x 55.9cm) 


$20,000 - 30,000 
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MAURITS CORNELIS ESCHER (1898-1972) 

Waterfall (Bool 439), 1961 

Lithograph on wove paper with partial watermark, signed in pencil 
and numbered ‘No 92/100 Ill’, with margins, framed. 

14 15/16 x 11 3/4in (37.9 x 29.8cm) 

sheet 19 1/4 x 16 1/8in (48.9 x 41cm) 


$20,000 - 30,000 
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24 

MAURITS CORNELIS ESCHER (1898-1972) 

Horseman (Bool 342), 1946 

Woodcut in colors on japon paper, signed in pencil and annotated 
‘eigen druk’, with margins, colors attenuated, framed. 

9 1/4 x 17 5/8in (23.5 x 44.8cm) 

sheet 12 x 20 1/8in (30.5 x 51.1cm) 


$8,000 - 12,000 


25 

LEONARD TSUGUHARU FOUJITA (1886-1968) 

Jeune Fille au Chat (Not in Buisson), 1959 

Lithograph in colors on Rives BFK paper, signed in pencil and 
annotated ‘épreuve d’artiste XXI/XXX’ (an artist’s proof, aside from 
the edition of 200), with the blindstamp of the publisher, Guilde de la 
Gravure, Geneva, with margins, framed. 

15 1/4 x 9 3/4in (88.7 x 24.8cm) 

sheet 22 1/4 x 15 1/16in (56.5 x 38.3cm) 


$1,500 - 2,000 


25 


PRINTS & MULTIPLES | 23 


PROPERTY FROM THE LIEBERMAN FAMILY COLLECTION 
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KÄTHE KOLLWITZ (1867-1945) 

Selbstbildnis (Klipstein 252, Knesebeck 263b), 1934 

Lithograph on heavy wove paper, signed in pencil, dated and 
dedicated ‘Für Paula Leder/16 July 1938’, a proof aside from the 
numbered edition of 80, with margins, framed. 

8 1/8 x 7 3/8in (20.6 x 18.7cm) 

sheet 14 5/16 x9 13/16in (36.4 x 24.9cm) 


$3,000 - 4,000 
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AFTER FERNAND LEGER (1881-1955) 

Composition Abstraite (Brunhammer 148), 1953 

White earthenware glazed ceramic painted in colors, incised 101/250 
on the reverse, published by the Musée National Fernand Léger, Biot 
after an original maquette by the artist. 

overall 17 x 13 x 3/4in (43.2 x 33 x 1.9cm) 


$8,000 - 12,000 


PROPERTY FROM THE LIEBERMAN 
FAMILY COLLECTION 


28 

MARTIN LEWIS (1881-1962) 

The Big Freighter (McCarron 11), 1916 
Etching and aquatint in brown on laid paper, 
signed in pencil and annotated ‘1st state’ 
(of 2), from the edition of 16, with margins, 
framed. 

plate 12 1/4 x 17 1/4in (31.1 x 43.8cm) 
sheet 16 7/16 x 22 5/8in (41.8 x 57.5cm) 


$5,000 - 7,000 


29 

MARTIN LEWIS (1881-1962) 

Suburban Evening (McCarron 43), 1925 
Drypoint on wove paper, signed in pencil, 
from the edition of 18 recorded impressions, 
with margins, framed. 

plate 9 7/8 x 7 7/8in (25 x 20cm) 

sheet 16 5/8 x 12 3/8in (42.2 x 31.5cm) 


$3,500 - 5,500 


29 
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30 

MARTIN LEWIS (1881-1962) 

Tabloid Readers (McCarron 57), 1927 
Drypoint on laid paper, signed in pencil 
and annotated ‘imp’, from the edition of 19 
recorded impressions, printed by the artist, 
with margins, framed. 

plate 6 7/8 x 9 7/8in (17.5 x 25cm) 

sheet 10 3/8 x 13 1/8in (26.5 x 33.4cm) 


$5,000 - 7,000 


31 

MARTIN LEWIS (1881-1962) 

The Boyfriends (McCarron 61), 1927 
Drypoint and etching on laid paper, signed 
in pencil, from the edition of 30 recorded 
impressions, with margins, framed. 

plate 9 3/4 x 7 7/8in (24.9 x 20cm) 

sheet 14 7/8 x 11 3/4in (37.9 x 30.1cm) 


$1,500 - 2,000 


32 

MARTIN LEWIS (1881-1962) 

Shadows on the Ramp (McCarron 64), 1927 
Drypoint on wove paper, signed in pencil, 
from the edition of 75 recorded impressions, 
with margins, framed. 

plate 9 x 10 1/2in (22.8 x 26.6cm) 

sheet 12 3/4 x 15in (32.4 x 38.3cm) 


$3,500 - 4,500 


33 

MARTIN LEWIS (1881-1962) 

Shadows, Garage at Night (McCarron 69), 
1928 

Drypoint on wove paper, signed in pencil 
and annotated ‘imp’, from the edition of 49 
recorded impressions, printed by the artist, 
with margins, framed. 

plate 9 3/4 x 11 7/8in (24.8 x 30.1cm) 
sheet 13 3/4 x 16 1/2in (33.6 x 42cm) 


$5,000 - 7,000 


32 


33 
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34 

MARTIN LEWIS (1881-1962) 

Ice Cream Cones (McCarron 73), 1928 
Drypoint and etching on Etruria laid paper, 
signed in pencil and annotated ‘imp’, from 
the edition of 70 recorded impressions, 
printed by the artist, with margins, framed. 
plate 9 1/4 x 14 3/4in (23.7 x 37.6cm) 
sheet 12 1/2 x 18 1/2in (32 x 47cm) 


$1,200 - 1,800 


35 

MARTIN LEWIS (1881-1962) 

Arch, Midnight (McCarron 84.ll), 1930 
Drypoint on light blue laid paper, the second 
(final) state, signed in pencil and annotated 
‘Trial no 10’ and ‘imp’, one of 12 trial proofs 
from the edition of 99 recorded impressions, 
printed by the artist, with margins, framed. 
plate 8 1/8 x 11 5/8in (20.6 x 29.5cm) 
sheet 12 3/4 x 16 1/2in (32.2 x 41.8cm) 


$3,000 - 5,000 
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36 

MARTIN LEWIS (1881-1962) 

Shadow Dance (McCarron 88), 1930 

Drypoint and etching on wove paper, signed in pencil, from the 
edition of 109 recorded impressions, with margins, framed. 
plate 9 3/8 x 10 3/4in (23.7 x 27.5cm) 

sheet 13 1/4 x 14 3/4in (83.8 x 37.5cm) 


$15,000 - 20,000 
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PROPERTY FROM THE LIEBERMAN FAMILY COLLECTION 
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MARTIN LEWIS (1881-1962) 

Circus Night (McCarron 108), 1933 

Drypoint on J. Whatman paper, signed in pencil, from the edition of 
43 recorded impressions, with margins, framed. 

plate 11 1/8 x 14 3/4in (28.3 x 37.5cm) 

sheet 14 9/16 x 18 1/2in (37 x 47cm) 


$20,000 - 30,000 
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Richard and Elaine Lieberman collected passionately for more than 
four decades. Born and raised in New York City, they lived through 
the Great Depression and World War Il, and these events shaped 
their worldviews and endured as cultural reference points. Much 

of the art they acquired is evocative of the era in which they lived: 
the rise of American culture, commerce, and power during the 20th 
century. Their personal aesthetic was grounded in Americana, from 
the great city where they were born, to the optimism of a mid-century 
nation emerging from a world war, and the West Coast's diverse 
cultural landscapes. At the same time, some pieces in the collection 
reach back toward their families’ European roots. Throughout their 
lives, they identified strongly with the culture and heritage of the 
Jewish people, and this in part motivated them to collect works that 
explore the human condition by such artists as Marc Chagall, Kathe 
Kollwitz, Martin Lewis, and Francisco Zufiga, among others. 


38 

MARTIN LEWIS (1881-1962) 

Trumbull Street (McCarron 107), 1934 
Drypoint and etching on laid paper, signed in 
pencil and annotated ‘trial proof’ (aside from 
the recorded 49 impressions), with margins, 
framed. 

plate 10 7/8 x 12 7/8in (27.6 x 32.7cm) 
sheet 14 1/8 x 16 1/4in (35.9 x 41.3cm) 


$4,000 - 6,000 


39 

MARTIN LEWIS (1881-1962) 

Bedford Street Gang (McCarron 116), 1935 
Etching on wove paper, signed in pencil, 
from the edition of 25 recorded impressions, 
with margins, framed. 

plate 8 7/8 x 14 1/4in (22.5 x 36.7cm) 
sheet 12 3/8 x 17 3/4in (31.4 x 44.8cm) 


$4,500 - 5,500 


38 


39 
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HENRI MATISSE (1869-1954) 


La Robe Jaune au Ruban Noir (Duthuit 424), 1922 

Lithograph on chine paper, signed in black ink and numbered 44/50 
(there were also 10 artist’s proofs), with margins, framed. 

15 1/2 x 11 1/2in (39.4 x 29.2cm) 

sheet 21 1/8 x 13 7/8in (53.7 x 35.2cm) 


$8,000 - 10,000 


32 | BONHAMS 
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PROPERTY FROM THE COLLECTION OF DANIELE LASSER, 
NEW YORK 
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HENRI MATISSE (1869-1954) 

Lassitude (Duthuit 451), 1925 

Lithograph on japon paper, signed in pencil and numbered 43/50 
(there were also 10 artist’s proofs), with full margins, framed. 

7 5/8 x 5 1/8in (19.3 x 13cm) 

sheet 13 15/16 x 10 15/16in (35.5 x 27.7cm) 


$3,000 - 5,000 


Provenance 
Saidenberg Gallery, New York 
Acquired directly from the above by the present owner 
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PROPERTY FROM A PRIVATE PACIFIC NORTHWEST 
COLLECTOR 
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HENRI MATISSE (1869-1954) 

Figure devant Tapa Africain (Duthuit 515), 1929 

Lithograph on japon paper, signed in pencil and numbered 32/50 
(there were also 10 artist’s proofs), with margins, framed. 

21x 17in (53.4 x 43.2cm) 

sheet 24 15/16 x 19 1/2in (63.3 x 49.5cm) 


$6,000 - 8,000 


Provenance 
Merrill Chase Galleries, Chicago 
Acquired directly from the above by the present owner 
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43 

JOAN MIRÖ (1893-1983) 

Grand Duc II (Dupin 395), 1965 

Etching and aquatint in colors on Arches paper, signed in pencil and 
numbered 37/75, published/printed by Maeght, Paris, with margins, 
framed. 

plate 26 3/4 x 20 3/4in (67.9 x 78.1cm) 

sheet 35 1/4 x 24 7/8in (89.5 x 63.2cm) 


$3,000 - 4,000 
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44 

JOAN MIRO (1893-1983) 

Le Prophete la Nuit (Dupin 397), 1965 

Etching in colors on Arches paper, signed in pencil and numbered 
38/75, published/printed by Maeght, Paris, with full margins, framed. 
26 7/8 x 20 7/8in (68.3 x 53cm) 

sheet 35 1/4 x 24 3/4in (89.5 x 62.9cm) 


$3,000 - 4,000 


45 

JOAN MIRÖ (1893-1983) 

Couple d’Oiseaux I (Dupin 414), 1966 
Etching and aquatint in colors on Mandeure 
rag paper, signed in pencil and numbered 
30/50, published/printed by Maeght, Paris, 
with full margins, framed. 

plate 22 5/8 x 36 1/4in (57.5 x 92.1cm) 
sheet 28 5/8 x 41in (72.7 x 104.1cm) 


$3,000 - 4,000 


46 

JOAN MIRO (1893-1983) 

Couple d'Oiseaux Il (Dupin 415), 1966 
Etching and aquatint in colors on Mandeure 
rag paper, signed in pencil and annotated 
‘H.C’ (an hors-commerce, aside from the 
edition of 50), published/printed by Maeght, 
Paris, with full margins, framed. 

plate 22 3/4 x 36 1/4in (57.8 x 92.1cm) 
sheet 28 7/8 x 41in (73.3 x 104.1cm) 


$3,000 - 4,000 


47 

JOAN MIRO (1893-1983) 

Couple d'Oiseaux llI (Dupin 416), 1966 
Etching in colors on Mandeure rag paper, 
signed in pencil and annotated ‘H.C’ (an 
hors-commerce, aside from the edition of 
50), published/printed by Maeght, Paris, with 
full margins, framed. 

plate 22 3/4 x 36 1/4in (57.8 x 92.1cm) 
sheet 28 3/4 x 41in (73 x 104.1cm) 


$3,000 - 4,000 


47 
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JOAN MIRO (1893-1983) 

Astre et Fumée (Dupin 424), 1967 

Aquatint and etching in colors with carborundum on wove paper, 
signed in pencil and numbered 33/75, published/printed by Maeght, 
Paris, with full margins, framed. 

sheet 29 1/2 x 22 1/8in (74.9 x 56.2cm) 


$4,000 - 6,000 


49 

JOAN MIRO (1893-1983) 

Téte de Fleche (Dupin 460), 1968 

Aquatint and carborundum in colors on Arches paper, signed in 
pencil and annotated ‘H.C.’ (an hors-commerce, aside from the 
edition of 75), published/printed by Maeght, Paris, with full margins, 
framed. 

plate 15 1/2 x 11 5/8in (39.4 x 29.5cm) 

sheet 25 7/8 x 19 5/8in (65.7 x 49.8cm) 


$3,000 - 5,000 


50 

JOAN MIRO (1893-1983) 

Vers la Gauche (Dupin 461), 1968 

Etching and aquatint with carborundum in colors on wove paper, 
signed in pencil and annotated ‘H.C.’ (an hors-commerce, aside 
from the edition of 75), published/printed by Maeght, Paris, with full 
margins, framed. 

plate 24 3/8 x 32 3/8in (61.9 x 82.2cm) 

sheet 28 1/2 x 41in (72.5 x 104cm) 


$5,000 - 7,000 


51 

JOAN MIRÖ (1893-1983) 

Exhibition at Pasadena Art Museum (Mourlot 622), 1969 

Lithograph in colors on Arches paper, signed in pencil and numbered 
21/100, before lettering, published by the Pasadena Art Museum, 
California, printed by Mourlot, Paris, with full margins, framed. 

sheet 29 1/2 x 22 1/8in (74.9 x 56.2cm) 


$3,500 - 5,500 


Provenance 
The Men’s Committee of Pasadena Art Museum, California 


52 

JOAN MIRO (1893-1983) 

Los Angeles County Museum of Art (Mourlot 623), 1969 

Lithograph in colors on Arches paper, signed in pencil and numbered 
53/100, before lettering, published by the Los Angeles County 
Museum of Art, Los Angeles, printed by Mourlot, Paris, with full 
margins, framed. 

24 1/2 x 18 1/4in (62.2 x 46.4cm) 

sheet 29 5/8 x 22in (75.2 x 55.9cm) 


$3,000 - 4,000 


Provenance 
Galerie Michael, Beverly Hills 
Acquired directly from the above by the present owner 


53 

JOAN MIRO (1893-1983) 

Archipel Sauvage V (Dupin 531), 1970 

Etching and aquatint in colors on wove paper with the publisher's 
watermark, signed in pencil and numbered 17/35, published/printed 
by Maeght, Paris, with full margins, framed. 

plate 23 x 36 1/8in (58.4 x 91.8cm) 

sheet 29 9/16 x 41 5/8in (75.1 x 105.7cm) 


$5,000 - 7,000 


53 


52 
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54 55 
JOAN MIRO (1893-1983) JOAN MIRO (1893-1983) 
Le Croc a Phynances I (Mourlot 688), 1971 Le Croc a Phynances III (Mourlot 690), 1971 


Lithograph in colors on Arches paper, signed in pencil and numbered Lithograph in colors on Arches paper, signed in pencil and numbered 
18/30, published/printed by Maeght, Paris, with full margins, framed. 29/30, published/printed by Maeght, Paris, the full sheet, framed. 
sheet 37 1/4 x 49 1/8in (94.6 x 124.8cm) sheet 49 x 37 1/8in (124.5 x 94.3cm) 


$4,000 - 6,000 $4,000 - 6,000 
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56 57 
PROPERTY FROM THE EPSTEIN FAMILY COLLECTION 
56 57 
JOAN MIRO (1893-1983) JOAN MIRO (1893-1983) 
Grave sur le Givre Il (Dupin 552), 1972 Poster for the exhibition ‘Bronzes,’ Hayward Gallery (Mourlot 846), 
Etching and aquatint in colors on Arches paper, signed in penciland 1972 
annotated ‘H.C’ (an hors-commerce, aside from the edition of 50), Lithograph in colors on Arches paper, signed in pencil and numbered 
published/printed by Maeght, Paris, with full margins, framed. 96/150, before lettering, published by Arts Council, London, printed 
plate 22 5/8 x 18 7/8in (57.5 X 48cm) by Maeght, Paris, with margins, framed. 
sheet 35 3/4 x 24 3/4in (90.8 x 62.9cm) sheet 34 3/4 x 24 1/4in (88.3 x 61.6cm) 
$3,000 - 4,000 $1,500 - 2,500 
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58 
JOAN MIRÖ (1893-1983) 


Onesime (Mourlot 1075), 1974 

Lithograph in colors on Arches paper, signed in pencil and numbered 
28/50 (there was also an edition of 15 in Roman numerals), 
published/printed by Maeght, Paris, the full sheet, framed. 

sheet 35 1/2 x 24 3/4in (90.2 x 62.9cm) 


$6,000 - 8,000 


40 | BONHAMS 
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JOAN MIRO (1893-1983) 

La Chasse aux Papillons (Dupin 743), 1975 

Etching and aquatint in colors on Arches paper, signed in pencil and 
numbered 18/50, published/printed by Maeght/Morsang, Paris, the 
full sheet, framed. 

sheet 26 x 19 3/4in (66 x 50.2cm) 


$4,000 - 6,000 


60 


EDVARD MUNCH (1863-1944) One of Edward Munch’s favorite models was Birgit Prestoe who first 
Birgitte I (Woll 718), 1930 came to his studio in 1924 on her own accord. Her long figure and 
Woodcut on brown wove paper, signed in pencil, with margins, distinctively assured attitude inspired many of Munch’s images and 
framed. his first works of her have a notable shift in style. She was known for 
16 1/16 x 12 1/16in (40.8 x 30.6cm) being open about her experiences as a model, a profession that was 
sheet 21 3/8 x 16 5/8in (54.3 x 42.2cm) regarded as scandalous at the time. 


$12,000 - 18,000 


PRINTS & MULTIPLES | 41 


42 | BONHAMS 


. Sn 
MEA Í i) 
Ef dl | 
f . v li N 
A N 
= \ 


61 

PABLO PICASSO (1881-1973) 

Buste d’Homme, from La Suite des Saltimbanques (Bloch 4, Baer 5), 
1905 

Etching on Van Gelder Zonen paper, from the edition of 250 after 
steel-facing (there were also 27 or 29 on japon paper), published by 
Ambroise Vollard, Paris, 1913, with full margins. 

plate 4 3/4 x 3 5/8in (12.1 x 9.2cm) 

sheet 19 5/8 x 13in (82.1 x 33cm) 


$3,000 - 4,000 


Provenance 

Bonhams & Butterfields, San Francisco, Sale 14032, Lot 181, 
October 24, 2006 

Acquired directly from the above by the present owner 


PROPERTY FROM THE FAMILY OF ESTELLA 
KATZENELLENBOGEN 
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PABLO PICASSO (1881-1973) 

L’Atelier (Bloch 80, Baer 121), 1927 

Etching on japon paper, signed in red ink and numbered 16/150, with 
margins. 

plate 13 3/4 x 15 5/8in (84.9 x 39.7cm) 

sheet 19 1/2 x 22 1/4in (49.5 x 56.5cm) 


$4,000 - 6,000 


63 

PABLO PICASSO (1881-1973) 

Taureau et Cheval, from Le Chef d’Oeuvre Inconnu (Bloch 84, Baer 
125, Cramer bk. 20), 1931 

Etching on Rives paper, a proof aside from the signed and numbered 
edition of 99, published/printed by Ambroise Vollard/Louis Fort, Paris, 
with margins, framed. 

plate 7 5/8 x 10 7/8in (19.4 x 27.6cm) 

sheet 9 11/16 x 12 5/8in (24.6 x 32.1cm) 


$1,500 - 2,000 


64 

PABLO PICASSO (1881-1973) 

Femme Torero, V (Bloch 281, Baer 429), 1934 

Etching and aquatint on laid paper with Auvergne Richard de Bas 
watermarks, with the artist’s stamped signature, numbered in pencil 
37/50, published by Galerie Louise Leiris, 1961, with full margins, 
framed. 

plate 9 1/2 x 11 3/4 (24.1 x 29.8cm) 

sheet 15 3/4 x 20in (40 x 50.8cm) 


$2,000 - 3,000 


65 

PABLO PICASSO (1881-1973) 

Faune Dévoilant une Dormeuse, from La Suite Vollard (Bloch 230, 
Baer 609), 1936 

Aquatint with engraving on Montval laid paper with Vollard 
watermark, signed in pencil, from the total edition of 310, published/ 
printed by Vollard/Lacouriére, Paris, with full margins, framed. 

plate 12 7/16 x 16 7/16in (31.6 x 41.8cm) 

sheet 13 3/8 x 17 1/2in (34 x 44.5cm) 


$50,000 - 70,000 
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PABLO PICASSO (1881-1973) PABLO PICASSO (1881-1973) 

Portrait de Dora Maar au Chignon | (Bloch 291, Baer 611), 1936 Femme de Face: Jours de Gloire (Bloch 372, Baer 700, Cramer bk. 
Drypoint on laid paper with Auvergne Richard de Bas watermarks, 41), 1945 

with the artist's stamped signature and numbered in pencil 12/50 Etching on Lana wove paper, signed in pencil and dated ‘5 Juin 
(there were also 18 artist’s proofs), published by Galerie Louise Leiris, 1949’ (aside from the numbered edition of 20 in Roman numerals), 
Paris, 1980, printed in 1961, with full margins, framed. with margins, framed. 

13 1/2 x 9 11/16in (84.3 x 24.6cm) 7 1/2 x 5 1/4in (19.1 x 13.3cm) 

sheet 19 15/16 x 15 3/4in (50.6 x 40cm) sheet 10 1/4 x 8 1/4in (26 x 21cm) 

$3,000 - 5,000 $3,000 - 4,000 


44 | BONHAMS 


PROPERTY FROM THE COLLECTION OF NEILE ADAMS MCQUEEN 
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PABLO PICASSO (1881-1973) Provenance 

A Group of 4 Female Portraits (Bloch 376; 377; 380; 393, Mourlot 2, Norton Simon, Pasadena, California 

3; 12; 9), 1945 (4) Alvin Toffel, Los Angeles, California (acquired from the above) 

Four lithographs on wove paper, unsigned, proofs aside the signed Private collection, Los Angeles, California (acquired from the above 
editions of 50, various states, with margins, framed together. by descent) 


Titles and States Include: 

Téte de Femme Fond Noir the first (only) state; Téte de Femme 
Stylisée Fond Noir the first (only) state; Jeune Fille aux Grands 
Cheveux the fifth (of 6) states; Téte de Jeune Fille the fourth (of 10) 
states. (4) 

various sizes 


$10,000 - 15,000 
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PROPERTY FROM THE FAMILY OF 
ESTELLA KATZENELLENBOGEN 
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PABLO PICASSO (1881-1973) 

Pigeon au Fond Gris (Bloch 418, Mourlot 64), 
1947 

Lithograph on Arches paper, signed in red 
crayon and numbered in pencil 26/50, with 
margins, framed. 

10 3/4 x 17 5/8in (27.3 x 44.8cm) 

sheet 13 x 19 1/2in (33 x 49.5cm) 


$3,000 - 5,000 


70 

PABLO PICASSO (1881-1973) 

La Famille du Saltimbanque (Bloch 753, 
Mourlot 249), 1954 

Lithograph on wove paper, signed in ink and 
numbered in pencil 5/50 (there were also 5 
artist’s proofs), the full sheet, framed. 

sheet 19 1/2 x 25 3/4in (49.5 x 65.4cm) 


$6,000 - 8,000 


71 

PABLO PICASSO (1881-1973) 

La Répétition (Bloch 756, Mourlot 252), 1954 
Lithograph on wove paper, signed in ink and 

numbered in pencil 11/50 (there were also 5 

artist’s proofs), the full sheet, framed. 

sheet 19 11/16 x 25 9/16in (50 x 64.9cm) 


$6,000 - 8,000 


PROPERTY FROM THE FAMILY OF 
ESTELLA KATZENELLENBOGEN 
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PABLO PICASSO (1881-1973) 

Hibou, Verre et Fleur (Mourlot 282, Bloch 
1272, Czwiklitzer 21), 1956 

Lithograph in colors on Arches paper, signed 
in pencil and numbered 81/100 (there was 
also an unsigned edition of 2,000), published 
by Galerie 65, Cannes, printed by Mourlot, 
Paris, with full margins. 

25 1/2 x 17 1/2in (64.8 x 44.5cm) 

sheet 30 1/8 x 22 1/2in (76.5 x 57.2cm) 


$2,000 - 3,000 


71 
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73 

PABLO PICASSO (1881-1973) 

Caricature, from Pierres (Bloch 864, Baer 1023, Cramer bk. 93), 
1958 

Drypoint on folded Auvergne laid paper (as issued), signed in pencil, 
a proof aside from the numbered book edition of 45, printed/ 
published by Pierre André Benoit, Ales, with margins, framed. 

plate 2 3/8 x 2 3/8in (6 x 6cm) 

overall sheet 4 1/2 x 8 7/8in (11.4 x 22.5cm) 


$3,000 - 4,000 


Provenance 
Sims Reed Gallery, London 
Acquired directly from the above by the present owner 
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PROPERTY FROM A PRIVATE PACIFIC NORTHWEST 
COLLECTOR 


74 

PABLO PICASSO (1881-1973) 

Toros Vallauris (Bloch 1282, Baer 1049, Rodrigo 71), 1958 

Linocut in colors on Arches paper, signed in red crayon and 
numbered in pencil 75/195 (there were also 22 artist’s proofs), 
published/printed by the Association des Potiers de Vallauris/Arnéra, 
Vallauris, with margins, framed. 

25 1/2 x 20 15/16in (64.8 x 53.2cm) 

sheet 29 7/8 x 22 1/8in (75.9 x 56.2cm) 


$6,000 - 9,000 


Provenance 
Merrill Chase Galleries, Chicago 
Acquired directly from the above by the present owner 
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75 

PABLO PICASSO (1881-1973) 

Jacqueline au Mouchoir Noir (Bloch 874, Mourlot 316), 1959 
Lithograph on wove paper, Mourlot’s third (final) state, signed in 
pencil and numbered 7/50, published by Galerie Louise Leiris, Paris, 
the full sheet, framed. 

sheet 25 7/8 x 19 3/4in (65.7 x 50.2cm) 


$18,000 - 25,000 
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PABLO PICASSO (1881-1973) 

A Los Toros avec Picasso by Jaime Sabartés 
(Bloch 1014-17, Cramer bk. 118), 1961 

The complete book, comprising 4 transfer 
lithographs (B. 1017 in colors) on wove 
paper and 109 reproduction lithographs on 
smooth paper, from the unknown edition 
size, with title page, colophon and text in 
German, published/printed by André Sauret, 
Monte-Carlo/Mourlot, Paris, with full margins, 
bound (as issued), contained in original cloth 
covered board, with red slipcase, lacking 
dust jacket. 

album 10 x 12 7/8 x Tin (25.4 x 32.7 x 
2.5cm) 


$1,800 - 2,500 


PROPERTY FROM THE FAMILY OF 
ESTELLA KATZENELLENBOGEN 
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PABLO PICASSO (1881-1973) 

Fleurs (for U.C.L.A.) (Bloch 1297, Mourlot 
351), 1961 

Lithograph in colors on Arches paper, signed 
in pencil and numbered 93/100, published 
by the Art Council of UCLA Art Galleries, Los 
Angeles, with margins, framed. 

22 3/4 x 18in (58 x 46cm) 

sheet 29 3/4 x 21in (75.6 x 53.3cm) 


$4,000 - 6,000 


78 

PABLO PICASSO (1881-1973) 

Téte de Bouffon, Carnival (Bloch 1193, Baer 1356), 1965 

Linocut in colors on Arches paper, signed in pencil and numbered 
26/160 (there were also 35 artist’s proofs), published by Le Patriote, 
Nice, with margins, framed. 

25 1/8 x 20 5/8in (63.8 x 52.4cm) 

sheet 29 3/8 x 24 1/4in (74.6 x 61.6cm) 


$8,000 - 12,000 
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PABLO PICASSO (1881-1973) 

Peintre et Modele. V (Bloch 1177, Baer 1177), 1964 

Etching and drypoint on chine appliqué on wove support, signed in 
pencil and dedicated ‘Pour Aldo Crommelnyck’, a proof aside from 
the edition of 30 in Roman numerals, there was also an edition of 100 
which served as the frontispiece for Marcel Duhamel’s Le Picasso de 
Pocket, with full margins. 

plate 5 1/8 x 7 1/16in (13 x 17.9cm) 

sheet 9 15/16 x 12 7/8in (25.2 x 32.7cm) 


$3,000 - 4,000 


Provenance 
Sotheby’s, Paris, Sale PF1334, Lot 175, February 25, 2013 


80 

PABLO PICASSO (1881-1973) 

Deux Femmes. IV (Bloch 1208, Baer 1188), 1965 

Drypoint on wove paper with Auvergne Richard de Bas watermark, 
signed in pencil and dedicated ‘Pour Aldo Crommelnyck’, a proof 
aside from the Galerie Lousie Leiris edition of 50 plus 15 artist’s 
proofs, printed by Crommelnyck, Mougins, with full margins. 

plate 12 3/8 x 16 3/8in (31.4 x 41.6cm) 

sheet 18 1/4 x 22 3/8in (46.4 x 56.8cm) 


$2,500 - 3,500 


Provenance 
Sotheby’s, Paris, Sale PF1334, Lot 184, February 25, 2013 


81 

PABLO PICASSO (1881-1973) 

Peintre et son Modèle avec un Spectateur (Bloch 1209, Baer 1191), 
1965 

Aquatint on Auvergne Richard de Bas paper, signed in pencil and 
numbered 30/50 (there were also 15 artist’s proofs), published by 
Galerie Louise Leiris, Paris, 1966, printed by Crommelynck, Mougins, 
with margins, framed. 

plate 8 3/4 x 12 11/16in (22.2 x 32.2cm) 

sheet 13 x 17 1/2in (33 x 44.5cm) 


$3,000 - 4,000 


82 

PABLO PICASSO (1881-1973) 

Portrait of Piero Crommelynck | (Bloch 1377, Baer 1399), 1966 
Etching and aquatint on Rives paper, signed in pencil and numbered 
21/50 (there were also 15 artist’s proofs), with full margins, framed. 
plate 15 3/16 x 10 7/8in (38.6 x 27.6) 

sheet 21 13/16 x 16 1/2in (55.4 x 41.9cm) 


$2,000 - 3,000 


83 

PABLO PICASSO (1881-1973) 

Jeune Femme Laissant Tomber sa Robe, plate 172, from Series 347 
(Bloch 1652, Baer 1668), 1968 

Aquatint on wove paper, signed in pencil and numbered 35/50 (there 
were also 17 artist’s proofs), published by Galerie Louise Leiris, Paris, 
1969, printed by Crommelynck, Mougins, with full margins, framed. 
plate 8 1/4 x 5 3/4in (21 x 14.6cm) 

sheet 13 5/8 x 11in (34.6 x 27.9cm) 


$6,000 - 8,000 


Provenance 
Sims Reed Gallery, London 
Acquired directly from the above by the present owner 


84 

PABLO PICASSO (1881-1973) 

Femme a sa Toilette et Homme au Chapeau Rembranesque, plate 
258, from Séries 347 (Bloch 1738, Baer 1755), 1968 

Etching on wove paper, signed in pencil and annotated ‘épreuve 
d’artiste’ (one of 17 artist’s proofs, aside from the edition of 

50), published by Galerie Louise Leiris, Paris, 1969, printed by 
Crommelynck, Mougins, with full margins, framed. 

plate 8 1/4 x Gin (21 x 15.2cm) 

sheet 13 5/8 x 11 1/8in( 34.6 x 28.3cm) 


$4,000 - 6,000 


82 
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PABLO PICASSO (1881-1973) 

Raphaël et la Fornarina. |, plate 296, from Series 347 (Bloch 1776, 
Baer 1793), 1968 

Etching on Rives BFK paper, signed in pencil and numbered 23/50 
(there were also 17 artist’s proofs), published by Galerie Louise Leiris, 
Paris, 1969, printed by Crommelynck, Mougins, with full margins, 
framed. 

plate 11 x 15 1/4in (27.9 x 38.7cm) 

sheet 17 3/4 x 21 3/8in (45.1 x 54.3cm) 


$2,000 - 3,000 


86 

PABLO PICASSO (1881-1973) 

Repos. Deux Filles Bavardant, plate 99, from Séries 156 (Bloch 1955, 
Baer 1964), 1971 

Etching on wove paper, with the artist’s stamped signature, 
annotated in pencil ‘E.A. IX/XV’ (an épreuve d'artiste, aside from the 
edition of 50), published Galerie Louise Leiris, Paris, 1978, printed by 
Crommelynck, Mougins, with full margins, framed. 

plate 14 1/2 x 19 7/16in (36.8 x 49.4cm) 

sheet 19 13/16 x 25 13/16in (50.3 x 65.6cm) 


$2,500 - 3,500 


Provenance 
Marina Picasso Collection (Lugt 3698) 


PROPERTY FROM THE FAMILY OF ESTELLA 
KATZENELLENBOGEN 
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AFTER PABLO PICASSO (1881-1973) 

Amnistia (Rodrigo 95), 1959 

Photolithograph in colors on Arches paper, before lettering, signed in 
pencil and numbered 1/200, published by Le Comite National d’Aide 
aux Victimes du Franquisme, with margins, framed. 

sheet 29 5/8 x 20 3/4in (75.2 x 52.7cm) 


$2,000 - 3,000 


Provenance 

Galerie Jean Fournier, Paris 

Private Collection 

Acquired directly from the above by the present owner 
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PABLO PICASSO (1881-1973) 

Centaur (Ramié 339), 1956 

Partially glazed white earthenware ceramic round plate painted in 
yellow, red, green and black, numbered 88/100 and incised ‘C112’, 
with the Empreinte Originale de Picasso’ and ‘Madoura Plein Feu’ 
pottery stamps on the underside. 

diameter 16 3/4 (42.5cm) 


$8,000 - 12,000 
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PABLO PICASSO (1881-1973) 

Little Face no.65 (Ramié 471), 1963 

Partially glazed white earthenware ceramic plate, painted black, pink, 
red, green, blue and white, inscribed ‘No. 65’, ‘39/150’, ‘Edition 
Picasso’ and ‘Madoura’ on the underside. 

diameter 10in (25.4cm) 


$2,500 - 3,500 


Provenance 
Christie’s, London, Sale 9940, Lot 468, October 21, 2004 
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PROPERTY FROM THE COLLECTION OF NEILE ADAMS 
MCQUEEN 


90 
PABLO PICASSO (1881-1973) 


Bearded Yan (Ramie 513), 1963 

Red earthenware pitcher, painted in black, numbered 73/300, incised 
‘Edition Picasso Madoura’, with the ‘Edition Picasso’ and ‘Madoura 
Plein Feu’ pottery stamps on the underside. 

height 10 1/2in (26.7cm) 


$3,000 - 5,000 
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PABLO PICASSO (1881-1973) 

Face with Oblique Line (Ramié 589), 1968-69 

Partially glazed red earthenware clay plaque, painted in white, blue 
and yellow, inscribed ‘J 126C’ and ‘Exemplaire Editeur’ (publisher’s 
copy, aside from the edition of 100), with the ‘Empreinte Originale de 
Picasso’ and ‘Madoura Plein Feu’ pottery stamps on the underside. 
8 1/2 x 8 1/2 x 7/8in (21.6 x 21.6 x 2.2cm) 


$2,500 - 3,500 
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PIERRE-AUGUSTE RENOIR (1841-1919) 

L’Enfant au Biscuit (Jean Renoir) (Delteil/Stella 31), c. 1898-99 
Lithograph on laid paper, a proof in black aside from the edition of 
100 in colors, printed by Auguste Clot, Paris, with margins, with 
sheet edges folded over, framed. 

12 3/8 x 10 3/16in (31.4 x 25.9cm) 

sheet 24 1/2 x 18 7/16in (62.2 x 46.8cm) 


$5,000 - 7,000 
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DIEGO RIVERA (1886-1957) 

Mercado de Flores, 1930 

Lithograph on gray PMF Italia Ingres laid paper, signed in black 
crayon, dated and numbered 17-100, published by The Weyhe 
Gallery, New York, with margins, framed. 

10 3/4 x 15 3/4in (27.3 x 40cm) 

sheet 18 3/4 x 24 3/4in (47.6 x 88.3cm) 


$3,000 - 4,000 


Provenance 
Stevens Fine Art, LLC, Phoenix, Arizona 
Acquired directly from the above by the present owner 
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DIEGO RIVERA (1886-1957) 

Zapata, 1932 

Lithograph on Rives BFK France paper, signed in pencil, dated and 
numbered 3/100, published/printed by The Weyhe Gallery/George C. 
Miller, New York, with full margins, framed. 

16 1/4 x 13 1/8in (41.3 x 33.3cm) 

sheet 22 3/4 x 15 7/8in (57.8 x 40.3cm) 


$20,000 - 30,000 


Provenance 

William R. Talbot Fine Art, Antique Maps & Prints, Santa Fe, 
New Mexico 

Acquired directly from the above by the present owner 
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RUFINO TAMAYO (1899-1991) 

Variaciones Sobre un Hombre #2 (Pereda 102), 1964 

Lithograph in colors on wove paper, signed in pencil and numbered 
1/20 (there were also 2 artist’s proofs), with the blindstamps of the 
publisher/printer, Tamarind Lithography Workshop, Los Angeles, the 
full sheet, framed. 

sheet 38 1/2 x 28in (97.8 x 71.1cm) 


$1,000 - 1,500 


PROPERTY FROM A PRIVATE BEL AIR ESTATE 
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RUFINO TAMAYO (1899-1991) 

Torse de Jeune Fille; Carnavalesque, from Mujeres (Pereda 112; 
114), 1969 

Two lithographs in colors on Rives BFK paper, each signed in pencil, 
numbered XXV/XXV and annotated ‘H-C’ respectively (a hors- 
commerce, both aside from editions of 150 in Arabic numerals), 
published by Touchstone Publishers, New York, printed by Atelier 
Desjobert, Paris, with margins, each framed. (2) 

each approx. 27 1/2 x 21 1.4in (69.9 x 54cm ) 

each sheet approx. 29 7/8 x 23in (75.9 x 58.4cm) 


$2,000 - 3,000 
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RUFINO TAMAYO (1899-1991) 

Hombre en Gris, from Rufino Tamayo 16 aguafuertes (Pereda 196), 
1976 

Etching in colors on Guarro paper, signed in black crayon and 
numbered 49/75 (there were also 10 artist’s proofs), published by 
Ediciones Poligrafa, Barcelona, the full sheet. 

sheet 29 x 22 1/8in (73.7 x 56.2cm) 


$2,000 - 3,000 
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RUFINO TAMAYO (1899-1991) 

5 plates, from Ídolos precolombinos, 1976 

Five lithographs with a watercolor brushstroke, each signed in pencil 
and numbered 65/100 (3), 21/100 and 96/100 respectively (there 
were also 25 artist’s proofs), each with the blindstamp of the printer, 
Kyron Ediciones Gräficas Limitadas, Mexico City, the full sheets. 


Titles Include: 

Guerrero Sentado de Colima (Pereda 206); Figura Femenina, Nayarit 
(Pereda 209); Figura, Cultura Olmeca (Pereda 210); Figura de Nayarit 
(Pereda 212); Figura Sonriente de Veracruz (Pereda 214). 

each sheet approx. 22 x 18in (55.9 x 45.7cm) 


$6,500 - 8,500 
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RUFINO TAMAYO (1899-1991) RUFINO TAMAYO (1899-1991) 

Juglar, from Rufino Tamayo 15 aguafuertes (Pereda 255), 1979 Manos Sobre Fondo Azul, from Rufino Tamayo 15 aguafuertes 
Etching in colors on wove paper, signed in white crayon and (Pereda 260), 1979 

numbered 38/99 (there were also 15 artist’s proofs), published/ Etching in colors on Guarro paper, signed in black crayon and 
printed by Ediciones Poligrafa, Barcelona, the full sheet, framed. numbered 63/99 (there were also 15 artist’s proofs), published by 
sheet 29 3/4 x 22in (75.6 x 55.9cm) Ediciones Poligrafa, Barcelona, the full sheet. 


sheet 21 3/4 x 29 3/4in (55.2 x 75.6cm) 


$2,000 - 3,000 
$1,000 - 2,000 
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RUFINO TAMAYO (1899-1991) 

Hombre en Gris (Pereda 290), 1981 

Mixografia® in colors on handmade paper, signed in white crayon 
and numbered VIIII/XXV (an artist’s proof, aside from the edition 
of 100 in Arabic numerals), published/printed by Taller de Grafica 
Mexicana, Mexico City, the full sheet, framed. 

sheet 41 1/2 x 32 1/2in (105.4 x 82.6cm) 


$3,000 - 4,000 
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RUFINO TAMAYO (1899-1991) 

Dos Hermanos (Pereda 331), 1987 

Mixografia® in colors on handmade paper, signed in white pencil 
and numbered 42/100 (there were also 23 artist’s proofs), published/ 
printed by Taller de Grafica Mexicana, Mexico City, the full sheet, 
framed. 

sheet 41 3/8 x 34 1/2in (105.1 x 87.6 


$4,000 - 6,000 


103 


RUFINO TAMAYO (1899-1991) 

Dos Personajes Atacados por Perros (Pereda 311), 1983 
Mixografia® in colors on handmade paper, signed in white pencil and 
numbered 18/75 (there were also 12 artist’s proofs), published by 
Taller de Grafica Mexicana, Mexico City, the full sheet, framed. 

sheet 60 x 98in (152.4 x 248.9cm) 


$15,000 - 25,000 
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HENRI DE TOULOUSE-LAUTREC (1864-1901) 

Divan Japonais (Delteil 341, Adhémar 11, Wittrock P11, Adriani 8), 
1893 

Lithograph in colors on wove paper backed with japon, printed 

by Ancourt, Paris, with margins trimmed, with expert restorations, 
framed. 

sheet 30 3/8 x 23 1/2in (77.1 x 59.7cm) 


$6,000 - 8,000 
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HENRI DE TOULOUSE-LAUTREC (1864-1901) 

La Revue Blanche (Delteil 355, Adhémar 115, Wittrock P16, Adriani 
130), 1895 

Lithograph in colors on two sheets (as issued) of wove paper backed 
with japon and linen, Wittrock’s Edition C (of D) with text, published/ 
printed by La Revue Blanche/Ancourt, Paris, the full sheet, framed. 
49 1/8 x 35 1/8in (124.8 x 89.2cm) 

sheet 50 1/2 x 36 9/16in (128.3 x 92.9cm) 


$6,000 - 8,000 
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HENRI DE TOULOUSE-LAUTREC (1864-1901) 

La Troupe de Mademoiselle Eglantine (Delteil 361, Adh&mar 198, 
Wittrock P21, Adriani 162), 1895 

Lithograph in colors on wove paper, linen-backed, Wittrock’s C (of D), 
commissioned by Jane Avril, Paris, the full sheet, framed. 

sheet 24 7/16 x 31 1/2in (62.1 x 80cm) 


$10,000 - 15,000 


PRINTS & MULTIPLES | 65 


107 


PROPERTY FROM THE LIEBERMAN FAMILY COLLECTION 
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GRANT WOOD (1891-1942) 

Tree Planting Group (Cole 1), 1937 

Lithograph on wove paper with GCM watermark, signed in pencil 
and dated ‘1939’, from the edition of 250, published by Associated 
American Artists, New York, with full margins, framed. 

8 3/8 x 10 7/8in (21.3 x 27.6cm) 

sheet 12 x 16in (30.5 x 40.6cm) 


$5,000 - 8,000 
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GRANT WOOD (1891-1942) 

July Fifteenth (Cole 5), 1938 

Lithograph on wove paper with GCM watermark, signed in pencil, 
from the edition of 250, published by Associated American Artists, 
New York, with margins. 

8 15/16 x 11 7/8in (22.7 x 30.2cm) 

sheet 11 5/8 x 16in (29.5 x 40.6cm) 


$3,000 - 4,000 


PROPERTY FROM THE LIEBERMAN FAMILY COLLECTION 
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GRANT WOOD (1891-1942) 

Sultry Night (Cole 6), 1939 

Lithograph on wove paper, signed in pencil, from the edition of 
100, published by Associated American Artists, New York, with full 
margins, framed. 

9x 11 3/4in (22.9 x 29.9cm) 

sheet 11 1/2 x 15in (29.2 x 38.1cm) 


$12,000 - 18,000 


Between 1937 and 1941, Grant Wood created 19 lithographs 

that were published by Associated American Artists (A.A.A.) but 

his 1937 print, Sultry Night, is the rarest and most unique. The 
A.A.A, was a Depression-era enterprise that sold original prints by 
American artists, offering printed images of American life in large 
editions, at reasonable prices, via mail order and through regional 
stores. Following the unveiling of the oil version of Sultry Night in 
early 1937 — an image inspired by Wood'’s childhood memories 

of farmhands — the lithograph was created and made available 
through the A.A.A. catalogue. This lithograph gained notoriety for its 
full-frontal portrayal of a nude man and the U.S. Post Office banned 
A.A.A. from mailing the print because it was considered obscene. 
As a result, only 100 impressions were made. 


PRINTS & MULTIPLES | 67 
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GRANT WOOD (1891-1942) 

Fertility (Cole 15), 1939 

Lithograph on wove paper with GCM watermark, signed in pencil, 
from the edition of 250, published by Associated American Artists, 
New York, with margins, framed. 

8 15/16 x 11 7/8in (22.7 x 30.2cm) 

sheet 11 7/8 x 15 15/16in (30.2 x 40.5cm) 


$3,000 - 5,000 
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PROPERTY FROM THE LIEBERMAN FAMILY COLLECTION 
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GRANT WOOD (1891-1942) 

Approaching Storm (Cole 19), 1940 

Lithograph on wove paper with GCM watermark, signed in pencil, 
from the edition of 250, published by Associated American Artists, 
New York, with full margins, framed. 

11 7/8 x 8 7/8in (30.2 x 22.5cm) 

sheet 16 x 11 7/8in (40.6 x 30.2cm) 


$4,000 - 6,000 


PROPERTY FROM THE FAMILY OF ESTELLA 
KATZENELLENBOGEN 
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ZAO WOU-KI (1920-2013) 

Paris Poems (Ägerup 42-47), 1950 

The complete portfolio, comprising six lithographs (2 in colors), a 
rare proof set on wood veneer, each signed in pencil and annotated 
‘épreuve d’artiste’ (an artist’s proof, aside from the book edition 

of 99 on Auvergne paper), published/printed by Editions Euros/J. 
Desjobert, Paris, lacking title, text and justification, loose (as issued), 
with margins. (6) 

each image approx. 8 1/4 x 6 3/4in (21 x 17.1cm) 

each sheet approx. 15 x 10 1/8in (38.1 x 25.7cm) 


$18,000 - 25,000 


2 


Estella and Ludwig Katzenellenbogen played an important role in 
Germany’s cultural scene and together they were avid collectors 
and supporters of modern art in Germany and worked closely with 
the renowned dealer Paul Cassirer to build an impressive collection 
of modern art. As a result of the rise of National Socialism, Estella 
Katzenellenbogen was persecuted in 1933 because of her Jewish 
origins and she fled to Switzerland, where she remained until 1939 
before emigrating to the United States. 
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Property from the Estate of Dr. Thomas and Tecoah Bruce, Berkeley 


Dr. Thomas and Tecoah Bruce provided great support to the Bay 
Area's art institutions for over fifty years. Both born and raised in 
Mississippi, after marrying in 1954 and living in Tokyo for three 
years, the couple relocated to Northern California in 1957 where 
they raised their children and developed their careers. Tom began 
his medical career as a pathologist and was Chief of Pathology and 
Nuclear Medicine for a combined 20 years at a medical center in 
Daly City then later at a hospital in Berkeley, before running his own 
pathology practice. 


Techoa worked at the University of California San Francisco 


and began taking art classes at the California College of the 
Arts (CCA) where she would earn both Bachelor's and Master’s 


70 | BONHAMS 


was also a champion for CCA holding many leadership roles a i 
college: president of the Alumni Association, founding chair of 
Contemporary Art and Salon Circle donor groups, and the Chair 

of the Board of Trustees from 1992 to 1998. She and Tom also 
founded the Tecoah Bruce Gallery and the Tecoah and Thomas 
Bruce Classrooms at CCA. Beyond her commitment to the arts at 
CCA, Tecoah was a member of the Board of Trustees at Berkeley Art 
Museum (BAMPFA). The Bruces were active members of the Cantor 
Arts Center at Stanford University for decades beginning in 1983. 


The following lots 113-133 exemplify the Bruces’ curatorial eye and 
deep knowledge of contemporary art in the Bay Area and beyond. 
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JOHN BALDESSARI (1931-2020) 

Two Sets (One with Bench) (Coplan-Hurowitz 49), 1989-90 
Aquatint in colors with photogravure on Somerset paper, signed 
in pencil and numbered 38/45 (there were also 11 artist’s proofs), 
published by Brooke Alexander Editions, New York, with the 
blindstamp of the printer, Branstead Studio, co-printed by Iris 
Editions, New York, with margins, framed. 

plate 45 5/8 x 27 5/8in (115.9 x 70.2cm) 

sheet 47 5/8 x 29 5/8in (121 x 75.2cm) 


$7,000 - 10,000 


Provenance 
John Berggruen Gallery, San Francisco 
Acquired directly from the above by the present owner 
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FRANCESCO CLEMENTE (BORN 1952) 
Untitled, 1984 

Woodcut in colors on Kosa Toza paper, 
signed in pencil and numbered 191/200, with 
the blindstamp of the publisher, Crown Point 
Press, Oakland, printed by Shi-un-do Print 
Shop, Kyoto, with margins, framed. 

14 1/8 x 20 1/8in (85.9 x 51.1cm) 

sheet 16 3/4 x 22 1/2in (42.5 x 57.2cm) 


$1,000 - 1,500 


Provenance 

Crown Point Press, San Francisco 
Acquired directly from the above by the 
present owner 
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CHUCK CLOSE (1940-2021) 

Self-Portrait, 1992 

Aquatint on wove paper, signed in pencil, 
dated and numbered 43/70, published by 
Pace Prints Inc., New York, with full margins, 
framed. 

plate 6 3/4 x 4 15/16in (17.1 x 12.5cm) 
sheet 19 1/2 x 15 7/8in (49.5 x 40.3cm) 


$1,500 - 2,500 


Provenance 

Fraenkel Gallery, San Francisco 
Acquired directly from the above by the 
present owner 
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RICHARD DIEBENKORN (1922-1993) 

Poems of W. B. Yeats, 1990 

The complete set, comprising six etchings on wove paper, signed in 
pencil on the justification page and numbered 172/400 (there were 
also 26 hors-commerce lettered A-Z), published by Arion Press, San 
Francisco, with text, title, justification and colophon page, bound (as 
issued) in red morocco over green cloth, with original slipcase. 
overall 10 3/4 x 8 3/8 x 1 5/8in (17.3 x 21.3 x 4.1cm) 


$1,000 - 1,500 


Provenance 
Arion Press, San Francisco 
Acquired directly from the above by the present owner 
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RICHARD DIEBENKORN (1922-1993) 

Flotsam, 1991 

Etching, aquatint and drypoint on Rives paper, initialed in pencil, 
dated and numbered 6/85, with the blindstamp of the publisher/ 
printer, Crown Point Press, San Francisco, with margins, framed. 
plate 23 7/8 x 17 7/8in (60.6 x 45.4cm) 

sheet 33 7/8 x 26 3/8in (86 x 67cm) 


$2,000 - 3,000 


Provenance 
Crown Point Press, San Francisco 
Acquired directly from the above by the present owner 
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RICHARD DIEBENKORN (1922-1993) 

Ochre, 1983 

Woodcut in colors on Mitsumata paper, initialed in pencil, dated 
and numbered 71/200 (there were also 20 artist’s proofs), with 
the blindstamp of the publisher/printer, Crown Point Press, San 
Francisco, with full margins, framed. 

25 x 35 3/4in (63.5 x 90.8cm) 

sheet 27 3/8 x 38 1/8in (69.5 x 96.8cm) 


$20,000 - 30,000 


Provenance 
Crown Point Press, Oakland 
Acquired directly from the above by the present owner 
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RICHARD DIEBENKORN (1922-1993) 

Green, 1986 

Etching with aquatint and drypoint in colors on Somerset paper, 
initialed in pencil, dated and numbered 1/60 (there were also 10 
artist’s proofs), with the blindstamp of the publisher/printer, Crown 
Point Press, San Francisco, with full margins, framed. 

44 7/8 x 35 1/4in (114 x 89.5cm) 

sheet 53 1/2 x 40 3/4in (135.9 x 103.5cm) 


$300,000 - 500,000 


Provenance 
Crown Point Press, Oakland 
Acquired directly from the above by the present owner 


Green is not only the largest and most important print of the prominent 
Ocean Park series, but also of Richard Diebenkorn’s entire oeuvre. 
The work evokes coastal Southern California by capturing the same 
atmospheric quality as its oil painting counterparts. A monolithic field 
of verdant green fills the central composition while rectangular forms 
of varying blue translucency wash up against passages of sandy 
ochre. Green’s creation is the pinnacle of the over 20-year partnership 
between Crown Point Press and Diebenkorn, as the printer’s mastery 
of the medium allowed the artist to push the boundaries of the 
technique and bring his ambitious vision to life. 


Diebenkorn and his wife, Phyllis, moved from Berkeley to Santa 
Monica’s Ocean Park in 1966 when he started teaching at UCLA. 
While he had already gained acclaim as a prominent member of the 
Bay Area Figurative Movement, with the Ocean Park series, the artist 
masterfully re-invented himself to create one of the cornerstones of 


Post-War American abstract art. These works are defined by their 
interlocking geometric planes reminiscent of Henri Matisse’s near- 
abstract work. The coastal marine layer and sweeping sandy beaches 
juxtaposed against the geometry of Santa Monica’s city streets and 
green parks left a major impression on the artist. 


Diebenkorn began printing with Kathan Brown at Crown Point Press 
in 1963 and would always return as he viewed it as ‘a refreshing 
change of pace in [his] work as a whole which in turn may provide 
new perspectives on it.’ Diebenkorn was always striving towards a 
‘rightness’ as he called it, working through dozens of different states 
and proofs. Green was an incredibly challenging project as the final 
printing took seven plates, three different greens, and five printers to 
complete. The harmoniously balanced final state could not have been 
achieved without the expertise and ingenuity of the printers at Crown 
Point Press. 
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JIM DINE (BORN 1935) 

The World (for Ann Waldman) (Williams College 38), 1972 

Lithograph with woodcut, screenprint and collage in colors with 
hand-coloring on wove paper, signed in pencil, dated and annotated 
‘A/P’ (one of 10 artist’s proofs, aside from the edition of 100), 
published by Petersburg Press, New York and London, the full sheet, 
framed. 

sheet 30 1/4 x 39 3/4in (76.8 x 101cm) 


$3,000 - 4,000 


Provenance 
Trillium Graphics, San Francisco 
Acquired directly from the above by the present owner 
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ERIC FISCHL (BORN 1948) 

Beach, 1987 

Etching and aquatint on wove paper, signed in pencil and numbered 
11/100 (there were also 15 artist’s proofs), published by Parasol 
Press, Ltd., New York, with margins, framed. 

12 x 16in (30.5 x 40.6cm) 

sight 13 3/8 x 17 3/8in (34 x 44.1cm) 


$600 - 800 


Provenance 
Shirley Cerf Contemporary Fine Art, San Francisco 
Acquired directly from the above by the present owner 
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DAVID HOCKNEY (BORN 1937) 

A Picture of Two Chairs, from Moving Focus (MCAT 286), 1985-86 
Lithograph and etching in colors on wove paper, signed in pencil, 
dated and numbered 5/60 (there were also 16 artist’s proofs), with 
the blindstamp of the publisher, Tyler Graphics Ltd., Bedford, New 
York, the full sheet, framed. 

sheet 18 11/16 x 22in (47.5 x 55.9cm) 


$12,000 - 18,000 


Provenance 
Shirley Cerf Contemporary Fine Art, San Francisco 
Acquired directly from the above by the present owner 
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ROBERT GRAHAM (1938-2008) 

MOCA Torso, 1992-95 

Bronze with patina, signature incised on the underside, from the 


edition of 3500, published by The Museum of Contemporary Art, Los 


Angeles. 
11 x4 1/2x4 1/2in (28 x 11.4 x 11.4cm) 


$1,500 - 2,000 
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GREGORY KONDOS (1923-2021) 

Cathedral Hill, 1992 

Lithograph in colors on wove paper, signed in pencil, titled, dated 
and annotated ‘| State 1/A HC’ (an hors-commerce, aside from 
the edition of 6), printed by Trillium Graphics, San Francisco, with 
margins, framed. 

26 x 21 1/2in (66 x 54.6cm) 

sight 29 x 24 3/8in (73.7 x 61.9cm) 


$600 - 800 


Provenance 
Trillium Graphics, San Francisco 
Acquired directly from the above by the present owner 
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NATHAN OLIVEIRA (1928-2010) 

Copper Plate Nude 1; Dancer, 1998; 2004 
Two aquatints in colors on Somerset paper, 
each signed in pencil, dated and numbered 
4/25 and 5/30 respectively, each with the 
blindstamp of the publisher/printer, Crown 
Point Press, San Francisco, with full margins, 
Copper Plate Nude 1 framed. (2) 

plate 15 15/16 x 12 3/16in (40.5 x 31cm); 15 
7/8 x 12 3/4in (40.3 x 32.4cm) 

sheet 27 1/2 x 22 3/4in (69.9 x 57.8cm); 25 x 
21in (69.9 x 53.3cm) 


$800 - 1,200 


Provenance 

Crown Point Press, San Francisco 
Acquired directly from the above by the 
present owner 
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DONALD SULTAN (BORN 1951) 

Black Roses, 1989 

Aquatint on Twinrocker paper, initialed in 
pencil, titled, dated and numbered 24/53 
(there were also 10 artist’s proofs), published 
by Parasol Press, New York, with full 
margins, framed. 

plate 21 3/4 x 29 1/2in (55.2 x 74.9cm) 
sheet 32 3/8 x 39 3/4in (82.2 x 101cm) 


$700 - 900 


Provenance 

Freddie Fong Contemporary Art, 

San Francisco 

Acquired directly from the above by the 
present owner 
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WAYNE THIEBAUD (1920-2021) 

Banana Splits, from Delights, 1964 

Etching on wove paper, signed in pencil, titled, dated and numbered 
95/100 (there were also 10 artist’s proofs), published by Crown Point 
Press, Oakland, with full margins, framed. 

plate 4 x 4 7/8in (10.2 x 12.4cm) 

sheet 12 3/4 x 10 7/8in (32.4 x 27.6cm) 


$4,000 - 6,000 


Provenance 
Freddie Fong Contemporary Art, San Francisco 
Acquired directly from the above by the present owner 
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WAYNE THIEBAUD (1920-2021) 

Pie Case, from Delights, 1964/1989 

Unique etching with hand-coloring in watercolor on Rives paper, 
signed in pencil ‘V Wayne Thiebaud’, dated ‘1965/1989’, 
annotated ‘AP’ (an artist’s proof, aside from the standard edition of 
100), published by Crown Point Press, Oakland, inscribed ‘Hand 
watercolored artist Proof (Unique)’, with full margins, framed. 

plate 3 15/16 x 4 7/8in (10 x 12.4cm) 

sheet 17 13/16 x 10 15/16in (80 x 27.8cm) 


$80,000 - 120,000 


Provenance 
Freddie Fong Contemporary Art, San Francisco 
Acquired directly from the above by the present owner 


From his 1965 portfolio, Delights, produced with Crown Point Press, 
Wayne Thiebaud'’s Pie Case is a lovely, intimate example of the ways 
Thiebaud built images that elevate the American commonplace. 
Delights was an early endeavor for Crown Point Press and its 
founder, master printer Kathan Brown, who, after seeing an exhibition 
of Thiebaud’s paintings in San Francisco, invited the artist to her 
printshop. Thiebaud explored the medium creating etchings utilizing 
the iconography seen in his paintings. Delights marked the beginning 
of a more than 50-year printmaking partnership for Thiebaud at 
Crown Point Press where he has created over 100 different images. 
With such care and attention to detail in the line work, this print is 
especially unique because of its hand-coloring. The intimate nature of 
this etching both in scale and composition invites the viewer to notice 
the formal construction of the composition, while the unique hand- 
coloring adds nuance to the space and the shape of the forms. 
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WAYNE THIEBAUD (1920-2021) 

The Physiology of Taste, 1994 

The complete book, comprising nine lithographs in colors on wove 
paper, signed in pencil on the title page and numbered 15 (of 200, 
there were also 26 lettered hors-commerce), published by Arion 
Press, San Francisco, with text by Jean Anthelme Brillat-Savarin 
on Lana Royale paper, with colophon page, all bound (as issued), 
contained in original cloth-covered slipcase. 

overall 14 1/4 x 11 x 2 3/8in (36.2 x 27.9 x 6cm) 


$2,000 - 3,000 


Provenance 
Arion Press, San Francisco 
Acquired directly from the above by the present owner 
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LIU YE (BORN 1964) 

Wow, 2005 

Screenprint in colors on Arches 88 France paper, signed in pencil, 
titled, dated and numbered 19/58, also signed in Chinese, with the 
blindstamp of the printer, A&Y Studio, the full sheet, framed. 

sheet 30 1/8 x 39 1/2in (76.5 x 100.3cm) 


$5,000 - 7,000 


Provenance 
Freddie Fong Contemporary Art, San Francisco 
Acquired directly from the above by the present owner 
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WANG GUANGYI (BORN 1956) 

Coca Cola (Red), from the Great Criticism Series, 2006 

Lithograph in colors on wove paper, signed in pencil and numbered 
181/199, published by the artist and distributed by Kwai Po 
Collection, China, with full margins, framed. 

28 3/8 x 27in (72.1 x 68.6cm) 

sheet 34 1/4 x 30 1/2in (87 x 77.5cm) 


$800 - 1,200 


Provenance 
Freddie Fong Contemporary Art, San Francisco 
Acquired directly from the above by the present owner 
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ZENG FANZHI (BORN 1964) 

Woman and Dog, from Mask Series, 2006 

Lithograph in colors on wove paper, signed in pencil, dated 

and numbered 51/60 (there were also 9 artist’s proofs), with the 
blindstamp of the publisher, Fang Graphic Factory, Shanghai, the full 
sheet, framed. 

sheet 43 1/4 x 31 1/2in (109.9 x 80cm) 


$2,000 - 3,000 


Provenance 
Freddie Fong Contemporary Art, San Francisco 
Acquired directly from the above by the present owner 
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ZHANG XIAOGANG (BORN 1958) 

My Daughter; Brother and Sister, 2002; 2003 

Two lithographs in colors on wove paper, each signed in pencil and 
numbered 119/199 and 56/89 respectively, Brother and Sister dated, 
with full margins, each framed. (2) 

21x23 1/2in (53 x 59.8cm); 16 x 22in (41 x 57.5cm) 

sheet 20 3/4 23 9/16in (52.7 x 59.8cm); 22 x 29 3/4in (55.9 x 
75.6cm) 


$2,000 - 3,000 
Provenance 


Freddie Fong Contemporary Art, San Francisco 
Acquired directly from the above by the present owner 
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FRANCIS BACON (1909-1992) 

Metropolitan Museum of Art (Sabatier 11), 1975 

Lithograph in colors on Arches paper, before lettering, signed in 

pen and numbered in pencil 92/200, published by the Metropolitan 
Museum of Art, New York, printed by Alexis Manaranche, Paris, with 
full margins. 

45 1/16 x 34in (114.5 x 86.3cm) 

sheet 62 1/2 x 43 1/2in (158.8 x 110.5cm) 


$6,000 - 8,000 


Provenance 
Arras Gallery, New York 
Acquired directly from the above by the present owner 
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FRANCIS BACON (1909-1992) 

Oedipus and The Sphinx, After Ingres (Sabatier 18), 1984 

Lithograph in colors on wove paper, signed in pencil and annotated 
‘HC’ (an hors-commerce, aside from the edition of 150), published/ 
printed by Editions de la Difference/Arts Litho, Paris, with full margins. 
45 7/8 x 33 3/4in (116.5 x 85. 7cm) 

sheet 50 1/8 x 35 3/8in (127.3 x 89.9cm) 


$8,000 - 12,000 
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BANKSY (BORN 1974) 

Grannies, 2006 

Screenprint in colors on Arches paper, signed in pencil and 
numbered 103/150, with the blindstamp of the publisher, Picture on 
Walls, London, with full margins, framed. 

19 x 26 7/8in (48.3 x 68.3cm) 

sheet 22 1/2 x 30in (57.2 x 76.2cm) 


$40,000 - 60,000 


This work is awaiting a certificate of authenticity issued by Pest 
Control Office. 
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BANKSY (BORN 1974) 

Morons (Sepia), 2007 

Screenprint in colors on Somerset paper, signed in pencil and 
numbered 45/300, with the blindstamp of the publisher, Pictures on 
Walls, London, with full margins, framed. 

20 x 28in (50.8 x 71.1cm) 

sheet 22 1/4 x 29 7/8in (56.5 x 75.9cm) 


$30,000 - 50,000 


This work is awaiting a certificate of authenticity issued by Pest 
Control Office. 
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JEAN-MICHEL BASQUIAT (1960-1988) 

Femur, from Anatomy, 1982 

Photo-screenprint on Arches 88 France paper, a proof aside from the 
edition of 18, published by Annina Nosei Gallery, New York, with full 
margins, framed. 

29 9/16 x 22in (75.1 x 55.9cm) 

sheet 30 1/8 x 22 7/16in (76.5 x 57cm) 


$10,000 - 15,000 
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AFTER JEAN-MICHEL BASQUIAT (1960-1988) 

Rome Pays Off, 2004 

Screenprint in colors on Saunders paper, signed in pencil by Gerard 
Basquiat, dated and with the estate stamp verso, numbered in 
pencil 32/85 recto (there were also 15 artist’s proofs), published by 
David DeSanctis Contemporary Art, Inc., Los Angeles, the full sheet, 
framed. 

sheet 43 7/8 x 39 3/4in (111.4 x 101cm) 


$60,000 - 80,000 
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ALEXANDER CALDER (1898-1976) 

Lettres, 1974 

Lithograph in colors on Arches paper, signed in pencil and numbered 
32/75, published/printed by Maeght, Paris, the full sheet, framed. 
sheet 29 1/4 x 43in (74.9 x 109.2cm) 


$2,000 - 3,000 
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RICHARD DIEBENKORN (1922-1993) 

#5 (Phyllis Wears a Hat), from 41 Etchings Drypoints, 1963-65 
Etching on Rives BFK paper, initialed in pencil, annotated ‘#5’, 
dated ‘65’ and numbered 9/25 (there were also 10 artist’s proofs), 
published by Crown Point Press, Oakland, with margins. 

plate 9 3/8 x 6 3/4in (23.8 x 17.1cm) 

sheet 17 11/16 x 14 11/16in (44.9 x 37.3) 


$2,000 - 3,000 


Provenance 
Phillips, New York, Sale NYO30114, Lot 23, April 28, 2014 
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RICHARD DIEBENKORN (1922-1993) 

#15 and #17, from 41 Etchings Drypoints, 1963-65 

Two etchings on Rives BFK paper, each initialed in pencil, annotated 
‘#15’ and “#17’ respectively, dated ‘65’ and ‘64’ respectively and 
numbered 9/25 (there were also 10 artist’s proofs), published by 
Crown Point Press, Oakland, with margins, framed. 


Titles Include: 

#15 (Standing Nude with Arms on Hip); #17 (Back View of Standing 
Nude Woman with Partial Reflection) (2) 

each plate approx. 12 x Qin (30.5 x 22.9cm) 

sight approx. 17 1/2 x 14 1/4in (44.5 x 36.2cm) 


$4,000 - 6,000 


Provenance 
Phillips, New York, Sale NYO30114, Lot 23, April 28, 2014 
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RICHARD DIEBENKORN (1922-1993) 

#23 (Portrait of Phyllis), from 41 Etchings Drypoints, 1963-65 
Etching on Rives BFK paper, initialed in pencil, annotated ‘#23’, 
dated ‘65’ and numbered 9/25 (there were also 10 artist’s proofs), 
published by Crown Point Press, Oakland, with margins. 

plate 8 1/4 x 6 3/4in (21 x 17.1cm) 

sheet 17 11/16 x 14 11/16in (44.9 x 37.3) 


$3,000 - 4,000 


Provenance 
Phillips, New York, Sale NY030114, Lot 23, April 28, 2014 
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RICHARD DIEBENKORN (1922-1993) 

#28 (Kathan Brown), from 41 Etchings Drypoints, 1963-65 
Etching on Rives BFK paper, initialed in pencil, annotated ‘#28’, 
dated ‘64’ and numbered 9/25 (there were also 10 artist’s proofs), 
published by Crown Point Press, Oakland, with margins, framed. 
plate 12 15/16 x 7 1/8in (32.9 x 18.1cm) 

sight 17 1/2 x 14 3/8in (44.5 x 36.5cm) 


$2,000 - 3,000 


Provenance 
Phillips, New York, Sale NY030114, Lot 23, April 28, 2014 
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RICHARD DIEBENKORN (1922-1993) 

#40 (Phyllis), from 41 Etchings Drypoints, 1963-65 

Etching on Rives BFK paper, initialed in pencil, dated, annotated 
‘#41’, dated ‘65’ and numbered 9/25 (there were also 10 artist’s 
proofs), published by Crown Point Press, Oakland, with margins, 
framed. 

plate 4 15/16 x 4 1/4in (12.5 x 10.8cm) 

sight 17 7/16 x 14 1/4in (44.3 x 36.2cm) 


$3,000 - 4,000 


Provenance 
Phillips, New York, Sale NY030114, Lot 23, April 28, 2014 
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RICHARD DIEBENKORN (1922-1993) 

Blue, 1984 

Woodcut in colors on Mitsumata paper, initialed in pencil, dated 
and annotated ‘AP Il’ (an artist’s proof, aside from the edition of 
200), published by Crown Point Press, Oakland, California, printed 
by Tadashi Toda at Shi-un-do Print Shop, Kyoto, Japan, with full 
margins, framed. 

40 1/4 x 25in (102.5 x 63.5cm) 

sheet 42 3/8 x 26 3/4in (107.5 x 67.9cm) 


$30,000 - 40,000 
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SAM FRANCIS (1923-1994) 

Spleen (Red) (Lembark L. 130, SF-114, Gemini 310), 1971 
Lithograph in colors on Fabriano Italia paper, signed in pencil and 
numbered 8/27 (there were also 9 artist’s proofs), with the blindstamp 
of the publisher/printer, Gemini G.E.L., Los Angeles, the full sheet, 
framed. 

sight 34 1/4 x 78 1/4in (87 x 198.8cm) 


$7,000 - 9,000 
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SAM FRANCIS (1923-1994) 

Untitled (EXP-SF-59-02-83), 1983 

Unique monotype in oil and dry pigments 
with collage in colors on handmade paper, 
signed in pencil and with the work number 
verso, the full sheet, framed. 

sheet 31 1/2 x 24 7/8in (80 x 63.2cm) 


$12,000 - 18,000 
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SAM FRANCIS (1923-1994) 

Untitled (EXP-SF-59-03-83), 1983 

Unique monotype in oil and dry pigments 
with collage in colors on handmade paper, 
signed pencil and with the work number 
verso, published by Experimental Workshop, 
Santa Cruz, the full sheet, framed. 

sheet 25 x 31 1/2in (63.5 x 80cm) 


$12,000 - 18,000 


Provenance 

Christie’s, New York, Sale 9348 Lot 306, 
May 3, 2000 

Acquired directly from the above sale by the 
present owner 
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SAM FRANCIS (1923-1994) 

Untitled (Lembark S. 18, SFS-291, Gemini 1298), 1986 

Screenprint in colors on Exeter paper, signed in pencil and annotated 
‘AP 1/16’ (an artist’s proof, aside from the edtion of 56), with the 
blindstamp of the publisher/printer, Gemini G.E.L., Los Angeles, the 
full sheet, framed. 

sheet 84 1/8 x 59 3/4in (213.7 x 151.8cm) 


$15,000 - 20,000 
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SAM FRANCIS (1923-1994) 

The Five Continents in Wintertime (Lembark |. 55, SFE-022), 1984 
Aquatint in colors on Rives BFK paper, signed in pencil and 
numbered 6/9 (there were also 3 artist’s proofs), with the blindstamp 
of the publisher/printer, The Litho Shop, Santa Monica, with full 
margins, framed. 

overall plate 23 3/4 x 49 5/8in (60.3 x 126cm) 

sheet 31 x 55 3/4in (78.7 x 141.6cm) 


$3,000 - 5,000 


PROPERTY FROM THE EPSTEIN FAMILY COLLECTION 
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SAM FRANCIS (1923-1994) 

Untitled (SFE-091), 1993 

Etching in colors on Rives BFK paper, signed in pencil and numbered 
4/25 (there were also 6 artist’s proofs), with the blindstamp of 

the publisher/printer, The Litho Shop Inc., Santa Monica, with full 
margins, framed. 

plate 15 1/16 x 9 1/2in (38.3 x 24.1cm) 

sheet 24 1/8 x 17 1/2in (61.3 x 44.5cm) 


$1,200 - 1,800 


153 


153 

KEITH HARING (1958-1990) 

Portrait of Joseph Beuys (Littmann p. 61), 1986 

Screenprint in color on canvas, signed in black felt-tip pen, dated 
and numbered 58/90, co-published by Galerie Bernd Klüser, 


München and Edition Schellmann, New York, with margins, framed. 


sheet 31 x 23 1/2in (78.7 x 59.7cm) 
$4,000 - 6,000 


Provenance 
Christie’s, New York, Sale 3756, Lot 378, April 22, 2015 
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KEITH HARING (1958-1990) 

Untitled (Kutztown) (Littmann pp. 134-135), 1989 

Screenprint on wove paper, with the artist’s estate stamp verso, 
signed in pencil and numbered 81/99 by Julia Gruen (Executor of the 
Keith Haring estate), with the blindstamp of the publisher, New Arts 
Program Inc., Kutztown, with full margins, framed. 

24 1/8 x 19 13/16in (61.3 x 50.3cm) 

sheet 30 x 22 1/4in (76.2 x 56.5cm) 


$2,500 - 3,500 
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KEITH HARING (1958-1990) 

Pop Shop VI (Littmann pp. 150-151), 1989 

The complete set, comprising four screenprints in colors on wove 
paper, each with the artist’s estate stamp (verso), each signed in 
pencil, dated and numbered 53/200 (3) and 61/200 respectively by 
Julia Gruen (the executor of the Keith Haring Estate, total edition 
includes 25 artist’s proofs), published by Martin Lawrence Editions, 
New York, printed by Durham Press, Pennsylvania, each with the 
iguana blindstamp, with margins, each framed. (4) 

each image approx. 11 1/2 x 14 1/2in (29.2 x 37cm) 

each sheet approx. 13 1/2 x 16 1/2in (34.2 x 41.8cm) 


$35,000 - 55,000 
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KEITH HARING (1958-1990) 

Silence = Death (Littmann p.152), 1989 

Screenprint in colors on wove paper, signed in pencil, dated and 
numbered 188/200 (there were also 25 artist’s proofs), with the 
iguana blindstamp, with the Keith Haring 1989 George Mulder Fine 
Arts copyright inkstamp verso, published by Outreach Fund for Aids, 
with full margins, framed. 

33 x 33in (83.8 x 83.8cm) 

sheet 38 7/8 x 39in (98.7 x 99.1cm) 


$30,000 - 50,000 


Provenance 
Martin Lawrence Limited Editions, New York 
Acquired directly from the above by the present owner 
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DAMIEN HIRST (BORN 1965) 

Nar Jahan (H10-2), from The Empresses, 2022 

Laminated giclée print on aluminum composite panel, screenprinted 
with glitter, signed in pencil and numbered 558/3041 on an affixed 
label verso, published by Heni Editions, London, the full panel. 
panel 39 5/16 x 39 5/16in (99.9 x 99.9cm) 


$2,000 - 3,000 
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DAMIEN HIRST (BORN 1965) 

Theodora (H10-3), 2022 

Laminated giclée print on aluminum composite panel, screenprinted 
with glitter, signed in pencil and numbered 1408/3315 on an affixed 
label verso, published by Heni Editions, London, the full panel. 
panel 39 5/16 x 39 5/16in (99.9 x 99.9cm) 


$2,000 - 3,000 
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DAVID HOCKNEY (BORN 1937) DAVID HOCKNEY (BORN 1937) 
Celia - Elegant (MCAT 224, Gemini 836), 1979 Celia Reclining (MCAT 225, Gemini 838), 1979 
Lithograph on wove paper, signed in green crayon, dated and Lithograph on Twinrocker handmade paper, signed in pencil, dated 
numbered 8/100 (there were also 16 artist’s proofs), with the and numbered 23/100 (there were also 16 artist’s proofs), with the 
blindstamp of the publisher/printer, Gemini G.E.L., Los Angeles, the blindstamp of the publisher/printer, Gemini G.E.L., Los Angeles, with 
full sheet, framed. full margins, framed. 
sheet 40 x 29in (101.6 x 73.7cm) sheet 22 7/8 x 21 3/4in (58.1 x 55.2cm) 
$8,000 - 12,000 $3,500 - 5,500 
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DAVID HOCKNEY (BORN 1937) 

Lithographic Water Made of Lines and Crayon (MCAT 211), 1978-80 
Lithograph in colors on TGL handmade paper, signed in pencil, dated 
and numbered 39/42 (there were also 16 artist’s proofs), with the 
blindstamp of the publisher/printer, Tyler Graphics, Mount Kisco, with 
full margins, framed. 

sheet 29 x 34in (73.7 x 86.4cm) 


$80,000 - 120,000 


Provenance 
CCA Galleries, Tilford, United Kingdom 
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DAVID HOCKNEY (BORN 1937) 

Hotel Acatlan: Two Weeks Later, from Moving Focus (MCAT 271), 
1985 

Lithograph in colors on two sheets of TGL handmade paper (as 
issued), signed in pencil, dated and annotated ‘A.P V/XX (one of 20 
artist’s proofs in Roman numerals, aside from the edition of 98), with 
the blindstamp of the publisher, Tyler Graphics, Ltd., Bedford, New 
York, the full sheets, framed. 

sheet 28 7/8 x 73 5/8in (73.3 x 187cm) 


$60,000 - 80,000 


In 1984, David Hockney traveled to Mexico City for the opening of 
his exhibition Hockney Paints the Stage at the Museo Rufino Tamayo. 
While traveling from Mexico City to Oaxaca, Hockney’s car broke 
down so he decided to stay at the Hotel Romano Angeles in the 
small town of Acatlan. The hotel was arranged around a beautiful 
central courtyard full of foliage and immediately inspired the artist. 
Hockney returned later that year with master printer Kenneth Tyler 
which led to the creation of the Moving Focus series. Tyler developed 
a new printing method for this series that allowed Hockney to draw 
the printing elements onto portable Mylar sheets while sitting in the 
courtyard rather than in the printing workshop. Hockney preferred to 
use one sheet per color, the transparency allowing him to visualize 
the layers of the final composition. The Mylar sheets were later 
transferred to aluminum plates for printing at the New York printshop. 
Tyler claims the series ‘set a record for the number of printing 
elements made (a total of 577) with some 500 colors printed,’ making 
the Moving Focus series the artist’s largest and most ambitious 
series of color lithographs. 
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DAVID HOCKNEY (BORN 1937) 

Untitled for Joel Wachs (Gemini 1584), 1993 

Lithograph and screenprint in colors on Arches 88 paper, signed 
in pencil, dated and numbered 22/130 (there were also 20 artist’s 
proofs), with the blindstamps of the artist and printer/publisher, 
Gemini G.E.L., Los Angeles, with full margins, framed. 

20 x 23 3/4in (50.8 x 60.3cm) 

sheet 21 1/2 x 25 7/16in (54.6 x 65.7cm) 


$8,000 - 12,000 
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DAVID HOCKNEY (BORN 1937) 

Blue Cliff Hang, from Some New Prints (MCAT 335, Gemini 1604), 
1993 

Lithograph with screenprint in colors on Arches 88 paper, signed 

in pencil, dated and numbered 54/68 (there were also 14 artist’s 
proofs), with the blindstamps of the publisher/printer, Gemini G.E.L., 
Los Angeles, with full margins, framed. 

sheet 23 x 30in (58.4 x 76.2cm) 


$12,000 - 18,000 


Provenance 
Gemini G.E.L., Los Angeles, 1994 
Acquired directly from the above by the present owner 
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ROBERT INDIANA (1928-2018) 

Book of Love, 1996 

The complete portfolio, comprising twelve screenprints in colors on 
A.N.W. Creswood Museum Edition paper, each signed in pencil, 
dated and numbered XII/L (there was also an edition of 200 in 
Arabic numerals plus 15 artist’s proofs), with the twelve poems 
with embossing, each numbered in pencil, 4 dated and 11 signed, 
published by American Image Edition, New York, 1997, loose (as 
issued), lacking title and justification page, with the original cardboard 
portfolio, with full margins, each framed. (24) 

18 1/8 x 17 7/8in (46 x 45.4cm) 

sheet 23 7/8 x 19 13/16 (60.6 x 50.3cm) 


$100,000 - 150,000 


Provenance 
Coskun Fine Art, London 
Acquired directly from the above by the present owner 
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Robert Indiana saw his ‘LOVE’ as a one-word poem and its for the United States Postal Service in 1973. Indiana returned to 
instantly recognizable form is truly an example of typographic his LOVE image throughout his career in many forms: sculptures, 
prose. The image — the word love in capitalized letters, stacked paintings, and prints. 

in two lines within a square, a forward leaning O in the top right 

quadrant — is an icon of pop culture. Beyond its consistent In Book of Love, the largest of any LOVE print series, Indiana iterates 
presence in Indiana’s studio, LOVE became a symbol of youthful the image through twelve different colorways paired with twelve of 
idealism and counter-culture, being widely reproduced without his own poems. Where LOVE on its own became a symbol, Book 
his authorization in an array of things from mugs to trinkets. of Love communicates Indiana’s more complicated contemplations 
The image was initially commissioned by MoMA for the 1964 of the illusion and disillusion of love and the world — the same 
Christmas card and was later featured as the first ‘love stamp’ emotions that inspired the destabilizing O in the composition. 
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ALEX KATZ (BORN 1927) 

The Green Cap (Schroder 186), 1985 

Woodcut in colors on Tosa Kozo paper, signed in pencil and 
numbered 173/200 (there were also 20 artist’s proofs), with the 
blindstamp of the publisher/printer, Crown Point Press, San 
Francisco/Tadashi Toda, Shi-un-do Print Shop, Kyoto, with full 
margins, framed. 

12 3/16 x 17 7/8in (31 x 45.4cm) 

sheet 17 7/8 x 24 1/8in (45.4 x 60.3cm) 


$9,000 - 12,000 


108 | BONHAMS 


167 

ALEX KATZ (BORN 1927) 

White Shirt Portfolio, 2021 

The complete portfolio, comprising six archival pigment prints in 
colors on Innova Etching Cotton Rag paper, each signed in pencil 
and numbered 30/50 (there were also 10 artist’s proofs), published 


by Lococo Fine Art, St. Louis, Missouri, the full sheets, each framed. 


Titles Include: 
Eric; Perry; Rob; Vincent 1; Vincent 2; William 
each sheet 26 1/8 x 14 7/8in (66.4 x 37.8cm) 


$18,000 - 25,000 


PRINTS & MULTIPLES | 109 


168 


168 

ELLSWORTH KELLY (1923-2015) 

Blue Green Black Red (Axsom 76), 1971 

Lithograph in colors on Arches Cover paper, signed in pencil and 
95/100 (there were also 20 artist’s proofs), published/printed by Paul 
Bianchini/Mourlot Graphics, Ltd., New York, with margins, framed. 
22 x 19 1/2in (55.9 x 49.5cm) 

sheet 30 x 27 1/2in (76.2 x 69.9cm) 


$3,000 - 4,000 
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ELLSWORTH KELLY (1923-2015) 

Red Curve (for Joel) (Axsom 269, Gemini 1583), 1993 

Lithograph in color on wove paper, signed in pencil and numbered 
24/130 (there were also 20 artist’s proofs), with the blindstamps of 
the artist and publisher/printer, Gemini G.E.L., Los Angeles, the full 
sheet (printed to 2 sides), framed. 

sheet 22 x 16in (55.9 x 40.6cm) 


$5,000 - 7,000 
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ELLSWORTH KELLY (1923-2015) 

Red Curve (Axsom 279, Gemini 1795), 1999 

Lithograph in color on Rives BFK paper, signed in pencil and 
annotated ‘SP 11/11’ (a special proof, aside from the edition of 

50 plus 12 artist’s proofs), with the blindstamp of the publisher/ 
printer, Gemini G.E.L., Los Angeles, the full sheet (printed to 3 sides), 
framed. 

sheet 29 7/8 x 22 3/4in (75.9 x 57.8cm) 


$8,000 - 12,000 
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YAYOI KUSAMA (BORN 1929) 

Flower (1) (Kusama 163), 1992 

Lithograph in colors on Vélin d’Arches paper, signed in pencil, titled, 
dated and numbered 11/50 (there were also 2 printer’s proofs and 
2 hors-commerce), printed by Kimura Kihachi, Tokyo, with margins, 
framed. 

11 3/16 x 9 1/16in (28.4 x 23cm) 

sheet 17 9/16 x 11 3/4in (44.6 x 29.8cm) 


$6,000 - 8,000 
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SOL LEWITT (1928-2007) 

Loops and Curves Red/Yellow (Krakow 1999.17), 1999 

Etching with aquatint in colors on wove paper, signed in pencil 
and numbered 10/20 (there were also 10 artist’s proofs), with 
the blindstamp of the publisher/printer, Crown Point Press, San 
Francisco, with full margins, framed. 

plate 35 5/8 x 22 5/16in (90.5 x 56.7cm) 

sheet 39 5/8 x 26 3/8in (100.6 x 67cm) 


$2,000 - 3,000 
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ROY LICHTENSTEIN (1923-1997) 

Sweet Dreams Baby!, from 11 Pop Artists, Volume Ill (Corlett 39), 
1965 

Screenprint in colors on heavy wove paper, signed in pencil and 
numbered XXI (from the edition of 50 in Roman numerals, there 
was also an edition of 200 in Arabic numerals plus approximately 5 
artist’s proofs), published/printed by Original Editions/Knickerbocker 
Machine and Foundry, Inc., New York, with margins, framed. 

35 1/2 x 25 1/2in (90.2 x 64.8cm) 

sheet 37 9/16 x 27 7/16in (95.4 x 69.7cm) 


$60,000 - 90,000 


Provenance 
Current Editions, Seattle, Washington 
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ROY LICHTENSTEIN (1923-1997) 

This Must Be the Place (Corlett III.20), 1965 

Offset lithograph in colors on wove paper, signed in pencil, from the 
edition of unknown size, published by Leo Castelli Gallery, New York, 
with margins, framed. 

21 5/16 x 16in (54.1 x 40.6cm) 

sheet 24 5/8 x 17 11/16in (62.5 x 44.9cm) 


$8,000 - 12,000 


Provenance 
Current Editions, Seattle, Washington 
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ROY LICHTENSTEIN (1923-1997) 

Shipboard Girl (Corlett 11.6), 1965 

Offset lithograph in colors, signed in pencil (in the upper left upside 
down), from the edition of unknown size, published/printed by Leo 

Castelli Gallery/Graphic Industries, Inc., New York, with full margins, 
framed. 

26 x 19 3/16in (66 x 48.7cm) 

sheet 27 1/8 x 20 1/4in (68.9 x 51.4cm) 


$6,000 - 8,000 
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ROY LICHTENSTEIN (1923-1997) 

WHAAM! (Corlett App. 7), 1967 

Offset lithograph in colors on 2 sheets of wove paper (as issued), 
signed in pencil, numbered ‘#18 of 25’, from the edition of 3000 
(marked ‘3M488’) and annotated ‘signed in support of the Artists 
for American Indian programs, Princess Pale Moon, American Indian 
Heritage Foundation’ verso, published by the Tate Gallery, London, 
printed by Lautrec Ltd., Leeds, 1988, with full margins, framed 
together. 

each panel appox. 25 1/8 x 29 3/8in (63.8 x 74.6cm) 


$20,000 - 30,000 
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ROY LICHTENSTEIN (1923-1997) 

Modern Head #3, from Modern Head Series (Corlett 93, Gemini 244), 
1970 

Line-cut with embossing on handmade Waterleaf paper, signed 

in pencil, dated and numbered 79/100 (there were also 7 artist’s 
proofs), with the blindstamps of the publisher/printer, Gemini G.E.L., 
Los Angeles, the full sheet, framed. 

sheet 24 3/8 x 18 3/8in (61.9 x 46.7cm) 


$7,000 - 10,000 
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ROY LICHTENSTEIN (1923-1997) 

Modern Head #5, from Modern Head Series (Corlett 95, Gemini 246), 
1970 

Embossed graphite with Strathmore die-cut overlay, signed in pencil, 
dated and numbered 79/100 (there were also 7 artist’s proofs), with 
the blindstamp of the publisher/printer, Gemini G.E.L., Los Angeles, 
with full margins, contained in the artist’s original frame. 

sheet 28 x 19 1/2in (71.1 x 49.5cm) 


$8,000 - 12,000 
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ROY LICHTENSTEIN (1923-1997) 

Bull Il, from Bull Profile Series (Corlett 118, 
Gemini 468), 1973 

Lithograph, screenprint and line-cut in colors 
on Arjomari paper, signed in pencil, dated 
and numbered 57/100 (there were also 

13 artist’s proofs), with blindstamps of the 
publisher/printer, Gemini G.E.L., Los Angeles, 
with margins, framed. 

24 3/8 x 32in (61.9 x 81.8cm) 

sheet 26 7/8 x 34 7/8in (68.3 x 88.9cm) 


$10,000 - 15,000 
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ROY LICHTENSTEIN (1923-1997) 

Bull IV, from Bull Profile Series (Corlett 119, 
Gemini 469), 1973 

Lithograph, screenprint and line-cut in colors 
on Arjomari paper, signed in pencil, dated 
and annotated ‘A/P XIIP (one of 13 artist’s 
proofs, aside from the edition of 100), with 
the blindstamps of the publisher/printer, 
Gemini G.E.L., Los Angeles, with margins, 
framed. 

23 3/8 x 33 1/2in (59.4 x 85.1cm) 

sheet 26 7/8 x 34 13/16in (68.3 x 88.4cm) 


$10,000 - 15,000 
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ROY LICHTENSTEIN (1923-1997) 
Litho/Litho (Corlett 101, Gemini 223), 1970 
Lithograph in colors on Special Arjomari 
paper, signed in pencil, dated and numbered 
39/54 (there were also 7 artist’s proofs), 
with the blindstamp of the publisher/printer, 
Gemini G.E.L., Los Angeles, with margins, 
framed. 

28 x 43 1/2in (71.1 x 110.5cm) 

sheet 34 7/8 x 47 7/8in (88.6 x 121.6cm) 


$4,000 - 6,000 
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ROY LICHTENSTEIN (1923-1997) 
Entablature Il, from Entablature Series 
(Corlett 139), 1976 

Screenprint, lithograph and collage with 
embossing in colors on wove paper, 

signed in pencil, dated and numbered 4/30 
(there were also 9 artist's proofs), with the 
blindstamp of the publisher/printer, Tyler 
Graphics, Bedford Village, New York, with full 
margins, framed. 

19 5/8 x 37 7/8in (49.8 x 96.2cm) 

sheet 29 1/16 x 44 13/16in (73.8 x 113.8cm) 


$6,000 - 8,000 


Provenance 

Tyler Graphics Ltd., Bedford Village, 
New York 

Ann Kendall Richards, Inc., New York 
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ROBERT MOTHERWELL (1915-1991) 

Hermitage (Belknap 149, Engberg & Banach 180, Tyler 394), 1975 
Lithograph and screenprint in colors on Arches paper, signed in 
pencil and numbered 194/200 (there were also 30 artist’s proofs), 
with the blindstamps of the artist and the publisher/printer, Tyler 
Graphics Ltd., Bedford Village, with full margins, framed. 

40 1/4 x 28 1/2in (102.2 x 72.4cm) 

sheet 46 1/2 x 31 5/8in (118.1 x 80.3cm) 


$3,000 - 4,000 


Provenance 
Ann Kendall Richards, Inc., New York 
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ROBERT MOTHERWELL (1915-1991) 

Gesture IV (State I) (Belknap 172, Enberg & Banach 208), 1976-77 
Etching and aquatint in colors on J.B. Green paper, signed in pencil 
and numbered 14/100 (there were also 10 artist’s proofs in Roman 
numerals), with the artist’s blindstamp, co-published by Brooke 
Alexander, Inc., New York, with full margins. 

plate 19 5/8 x 15 13/16in (49.8 x 40.2cm) 

sheet 35 3/8 x 26 3/8in (89.9 x 67cm) 


$8,000 - 12,000 
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BRUCE NAUMAN (BORN 1941) 

Human Companionship, Human Drain, from Eight Lithographs to 
Benefit the Foundation for Contemporary Arts, Inc. (Cordes 46, 
Gemini 958), 1981 

Lithograph on wove paper, signed in pencil and numbered 27/50 
(there were also 11 artist’s proofs), with the blindstamps of publisher/ 
printer, Gemini G.E.L., Los Angeles, the full sheet. 

sheet 30 x 22in (76.2 x 55.9cm) 


$2,000 - 3,000 


Provenance 
Phillips, New York, Sale NY030223, Lot 375, April 18-20, 2023 
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LOUISE NEVELSON (1899-1988) 

The Great Wall, from Lead Intaglio Series (Baro 109), 1970 

Lead intaglio collage on Fabriano Cottone paper, signed in pencil, 
titled, and numbered 105/150 (there were also 20 artist’s proofs), 
published by Pace Editions Inc., New York, printed by Tosi, Milan, 
with margins, framed. 

23 5/8 x 17 1/2in (60 x 44.5cm) 

sheet 29 3/8 x 24 1/4in (74.6 x 61.6cm) 


$3,000 - 5,000 


Provenance 
Pace Graphics, New York 
Acquired directly from the above by the present owner 
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LOUISE NEVELSON (1899-1988) 

The Night Sound, from Lead Intaglio Series (Baro 110), 1971 

Lead intaglio collage on Fabriano paper, signed in pencil, titled, dated 
and numbered 99/150 (there were also 20 artist’s proofs), published 
by Pace Editions, Inc., New York, with margins, framed. 

sheet 29 5/8 x 24 3/4in (75.2 x 62.9cm) 


$3,000 - 5,000 


Provenance 
Margo Leavin Gallery, Los Angeles 
Acquired directly from the above by the present owner 
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MICHELANGELO PISTOLETTO (BORN 1933) 

ll Bagno Turco, 1971 

Screenprint in colors on stainless steel, with the artist’s signature 
incised and numbered 40/150 verso, the full sheet. 

overall 27 1/2 x 39 1/4 x 7/8in (69.9 x 99.7 x 2.2cm) 


$15,000 - 20,000 


Provenance 
Berenson Ltd., Inc., Bay Harbor Islands, Florida 
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ROBERT RAUSCHENBERG (1925-2008) 

Bird Dock, from Double Feature (Gemini 1585), 1993 

Lithograph in colors on HMP Koller handmade paper, signed in 
pencil, dated and numbered 29/43 (there were also 10 artist’s 
proofs), with the blindstamps of the publisher/printer, Gemini G.E.L., 
Los Angeles, with full margins, framed. 

sheet 32 x 24in (81.3 x 61cm) 


$2,000 - 3,000 
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BRIDGET RILEY (BORN 1931) 

Elapse (Schubert 30), 1982 

Screenprint in colors on Rives BFK paper, signed in pencil, titled and 
dated, from the edition of 260, with the blindstamp of the publisher, 
The Print Club of Cleveland, Ohio, printed by Graham Henderson, 
London, with full margins, framed. 

40 1/8 x 25 1/8in (101.9 x 63.8cm) 

sheet 47 3/16 x 31 5/8in (119.9 x 80.3cm) 


$8,000 - 12,000 
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LARRY RIVERS (1923-2002) 

Jack of Spades (Sparks 25), 1960 
Lithograph in colors on Rives BFK paper, 
signed in pencil, dated and numbered 
22/35 (there was one artist’s proof), with the 
blindstamp of publisher, ULAE, West Islip, 
New York, the full sheet, framed. 

sheet 42 3/8 x 29 13/16in (107.6 x 75.7cm) 


$4,000 - 6,000 
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s . m . 193 
. ED RUSCHA (BORN 1937) 
A z Pearl Dust Combination, from Insects 
d Portfolio (Engberg 65), 1972 
’ A Screenprint in colors with pearl dust on 
¢ E Fabriano Classico glazed-finish watercolor 
. paper, signed in pencil, dated and numbered 
60/100 (there were also 15 artist’s proofs), 
d published/printed by Multiples, Inc./Styria 
’ X Studio, New York, the full sheet, framed. 
: + sheet 20 x 27in (50.8 x 68.6cm) 


? r $3,000 - 5,000 
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ED RUSCHA (BORN 1937) 

Strength (Engberg 133), 1983 

Lithograph in colors on wove paper, signed in pencil, dated and 
numbered 1/21 (there were also 3 artist’s proofs), with the blindstamp 
of the publisher/printer, University of Houston, Texas, with full 
margins, framed. 

22 x 16 7/8in (55.9 x 42.9cm) 

sheet 29 7/8 x 22 3/8in (75.9 x 56.8cm) 


$8,000 - 12,000 
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ED RUSCHA (BORN 1937) 

Stringbean (Engberg 134), 1983 

Lithograph on wove paper, signed in pencil, dated and numbered 
1/21, with the blindstamp of the publisher/printer, University of 
Houston, Texas, with full margins, framed. 

22 x 17in (55.9 x 43.2cm) 

sheet 29 15/16 x 22 1/2in (76 x 57.2cm) 


$8,000 - 12,000 
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ED RUSCHA (BORN 1937) 

Stranger (Engberg 135), 1983 

Lithograph in colors on wove paper, signed in pencil, dated and 
numbered 1/7, with the blindstamp of the publisher/printer, University 
of Houston, Texas, with full margins, framed. 

22 x 17in (55.9 x 43.2cm) 

sheet 30 x 22 1/2in (76.2 x 57.2cm) 


$8,000 - 12,000 
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RICHARD SERRA (BORN 1939) 

Three plates, from Venice Notebook 2001 (Gemini 1910; 1911; 
1914), 2002 

Three etchings on Fabriano Tiepolo paper, each signed in pencil, 
dated and numbered 40/60, 23/60 and 18/60 respectively (there 
were also 10 artist’s proofs), with the blindstamps of the publisher, 
Gemini G.E.L., Los Angeles, with full margins, each framed. 


Titles Include: 

Venice Notebook 2001, #2; Venice Notebook 2007, #3; Venice 
Notebook 2007, #6 (3) 

each plate appox. 12 x 13 7/8in (30.5 x 35.2cm) 

each sheet 16 x 18in (40.6 x 45.7cm) 


$9,000 - 12,000 
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KIKI SMITH (BORN 1954) 

Kiki Smith, 1993, 1993 

Etching and aquatint on Japanese Echizen Kouzo-Kizuki paper, 
signed in pencil, dated and numbered 20/33, with the blindstamp 
of the publisher/printer, ULAE, West Islip, New York, the full sheet, 
framed. 

sheet 73 x 36 1/2in (185.4 x 92. 7cm) 


$3,000 - 5,000 


Provenance 

Milwaukee Art Museum, Milwaukee, Wisconsin, September 12 - 
November 16, 1997 

Aspen Art Museum, Aspen, Colorado, December 18, 1997 - 
February 15, 1998 
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PIERRE SOULAGES (BORN 1919) 

Eau-forte No. 17 (Rivière XVII), 1961 

Etching in colors on Arches paper, signed in pencil and numbered 
16/100, published/printed by Berggruen/Lacouriere, Paris, with full 
margins, framed. 

18 x 22 1/2in (45.7 x 57.2cm) 

sheet 22 1/2 x 29 7/8in (57.2 x 75.9cm) 


$10,000 - 15,000 
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FRANK STELLA (BORN 1936) 

Calvinia, from Imaginary Places (Axsom 227), 1995 

Screenprint, lithograph, etching, aquatint, collagraph, engraving 

and relief in colors on TGL handmade paper, signed in pencil, dated 
and numbered 9/50 (there were also 16 artist's proofs), with the 
blindstamp of the publisher/printer, Tyler Graphics, Ltd., Mount Kisco, 
New York, the full sheet, framed. 

sheet 20 1/2 x 52in (52.1 x 132.1cm) 


$6,000 - 9,000 
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DONALD SULTAN (BORN 1951) DONALD SULTAN (BORN 1951) 
Wallflower 8; Wallflower 35, from the Wallflower Suite, 2008 Wallflower 21; Wallflower 26, from the Wallflower Suite, 2008 
Two screenprints in colors on wove paper, each initialed in pencil, Two screenprints in colors on wove paper, each initialed in pencil, 
titled, dated and numbered 55/190, with the blindstamp of the titled, dated and numbered 55/190, Wallflower 26 with the 
publisher/printer, Har-El Printers and Publishers, Tel Aviv, with full blindstamp of the publisher/printer, Har-El Printers and Publishers, Tel 
margins. (2) Aviv, with full margins. (2) 
each image approx. 15 11/16 x 13 3/8in (39.8 x 34cm) each image 15 11/16 x 13 1/2in (39.8 x 34.3cm) 
each sheet approx. 24 1/8 x 21 1/2in (61.3 x 54.6cm) each sheet 24 3/16 x 21 9/16in (61.4 x 54.8cm) 
$2,000 - 3,000 $2,000 - 3,000 
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WAYNE THIEBAUD (1920-2021) WAYNE THIEBAUD (1920-2021) 

Suckers, from Delights, 1964 Candy Apples, 1964 

Aquatint on wove paper, signed in pencil, titted, dated and annotated Aquatint on wove paper, signed in pencil, dated and numbered 19/25 
‘artist proof’ (aside from the edition of 100), published by Crown (there were also 10 artist’s proofs), published by Crown Point Press, 
Point Press, Oakland, with margins. Oakland, with full margins. 

plate 4 7/8 x 4 7/8in (12.4 x 12.4cm) 5 x 5 3/4in (12.7 x 14.6cm) 

sheet 12 13/16 x 10 3/4in (82.5 x 27.3cm) sheet 14 13/16 x 11in (37.6 x 27.9cm) 

$4,000 - 6,000 $5,000 - 7,000 
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WAYNE THIEBAUD (1920-2021) 

Palm Ridge, from Recent Etchings Il, 1979 

Etching and aquatint in colors on Somerset paper, signed in pencil, 
dated and numbered 22/50 (there were also 10 artist’s proofs), 
published by Parasol Press Ltd., New York, with the blindstamp of 
the printer, Crown Point Press, Oakland, with full margins, framed. 
plate 16 5/8 x 13 1/4in (42.2 x 13.7cm) 

sheet 29 5/8 x 22 7/8in (75.2 x 58.1cm) 


$25,000 - 35,000 


Provenance 
Jonathan Novak Contemporary Art, Los Angeles 
Acquired directly from the above by the present owner 
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WAYNE THIEBAUD (1920-2021) WAYNE THIEBAUD (1920-2021) 
Bow Ties, 1990 Bistro Sketches, from The Physiology of Taste, 1994 


Lithograph in colors on Arches Cover paper, signed in pencil, dated Lithograph in colors on Rives paper, signed in pencil, dated and 
and annotated ‘C.T.P. (a color trial proof, aside from the edition of 50 numbered 10/20, published by Arion Press, San Francisco, with 
plus 5 artist’s proofs), published by Campbell-Thiebaud Gallery, San margins, framed. 

Francisco, with the blindstamp of the printer, Trillium Graphics, San sheet 19 7/8 x 16in (50.5 x 40.6cm) 

Francisco, with full margins, framed. 

8 1/4 x 13 7/8in (21 x 35.2cm) $2,500 - 3,500 

sheet 22 x 20 7/8in (55.9 x 53cm) 


$15,000 - 20,000 


Provenance 
Jim Kemper Fine Art, New York 
Leslie Sacks Fine Art, Los Angeles 
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VARIOUS ARTISTS 

Los Angeles Olympics Portfolio, 1984 

The complete portfolio, comprising fifteen offset lithographs (13 in 
colors) on wove paper, each with a complimentary signature, from 
the edition of 750, published by Knapp Communications Inc. for 
the Los Angeles Olympics 1984, with title page, lacking original 
clothbound clamshell case, with full margins. 


Artists Include: 

Carlos Almaraz; John Baldesarri; Jennifer Bartlett; Lynda Benglis; 
Billy Al Bengston; Jonathan Borofsky; Richard Diebenkorn; Sam 
Francis; April Greiman/Jayme Odgers; David Hockney; Roy 
Lichtenstein; Martin Puryear; Robert Rauschenberg; Raymond 
Saunders; Garry Winogrand (15) 

each sheet 36 x 24in (91.4 x 61cm) or reverse 


$10,000 - 15,000 
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ANDY WARHOL (1928-1987) 

Liz (Feldman & Schellmann II.7), 1964 

Offset lithograph in colors on wove paper, signed in ball-point pen 
and dated ‘65’, from the edition of approximately 300, published/ 
printed by Leo Castelli Gallery/Total Color, New York, with full 
margins, framed. 

22 x 22in (55.9 x 55.9cm) 

sheet 23 x 23in (58.4 x 58.4cm) 


$20,000 - 30,000 
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ANDY WARHOL (1928-1987) 

Self-Portrait (Feldman & Schellmann 11.16), 1966 

Offset lithograph on silver coated paper, signed in pen and numbered 
229/300 (verso), published/printed by Leo Castelli/Total Color, New 
York, the full sheet, framed. 

sheet 23 x 22 15/16in (58.4 x 58.3cm) 


$10,000 - 15,000 
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ANDY WARHOL (1928-1987) 

Hot Dog Bean, from Campbell's Soup Il (Feldman & Schellmann 
11.59), 1969 

Screenprint in colors on wove paper, signed in ball-point pen and 
stamp numbered 48/250 verso (there were also 26 artist’s proofs), 
published/printed by Factory Additions/Salvatore Silkscreen, New 
York, with margins, colors attenuated, framed. 

31 7/8 x 18 3/4in (81 x 47.6cm) 

sheet 34 7/8 x 22 15/16in (88.6 x 58.3cm) 


$25,000 - 35,000 


Provenance 
Richard Gray Gallery, Chicago 
Acquired directly from the above by the present owner 
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ANDY WARHOL (1928-1987) 

Cow (Feldman & Schellmann II.11A), 1971 

Screenprint in colors on wallpaper, signed in felt-tip pen and 
dedicated ‘to Adriana with Love’ (faded), one of approximately 100 
signed impressions in 1979, published by Factory Additions, New 
York for a Warhol exhibition at the Whitney Museum of American Art, 
New York, the full sheet, framed. 

sheet 45 1/2 x 29 1/4in (115.6 x 74.3cm) 


$15,000 - 20,000 
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ANDY WARHOL (1928-1987) 

Cow (Feldman & Schellmann II.11A), 1971 

Screenprint in colors on wallpaper, from the unknown edition size 
(aside from approximately 100 signed impressions), published/printed 
by Factory Additions/Bill Miller’s Wallpaper Studio, Inc., New York for 
a Warhol exhibition at the Whitney Museum of American Art, the full 
sheet, laid to board, framed. 

sheet 45 1/2 x 29 1/4in (115.6 x 74.3cm) 


$8,000 - 10,000 
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ANDY WARHOL (1928-1987) 

Mick Jagger (Feldman & Schellmann II.144), 1975 

Screenprint in colors on Arches Aquarelle paper, signed in felt-tip 

pen by the artist and Mick Jagger, numbered in pencil 246/250 (there 
were also 50 artist’s proofs), with the inkstamp of the publisher, 
Seabird Editions, London (verso), printed by Alexander Heinrici, New 
York, the full sheet (printed to 1 side), framed. 

sheet 43 3/4 x 28 7/8in (111.1 x 73.3cm) 


$50,000 - 70,000 


Provenance 
Private Collection, New York 
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ANDY WARHOL (1928-1987) 

Mick Jagger (Feldman & Schellmann II.147), 1975 

Screenprint in colors on Arches Aquarelle paper, signed in pencil 
and numbered 65/250 (there were also 50 artist’s proofs), signed in 
red felt-tip pen by Mick Jagger, with the inkstamp of the publisher, 
Seabird Editions, London (verso), printed by Alexander Heinrici, New 
York, the full sheet (printed to 3 sides), framed. 

sheet 43 5/8 x 28 3/4in (110.8 x 73cm) 


$50,000 - 70,000 


Provenance 
Multiples Inc./Castelli Graphics, New York, 1978 
Acquired directly from the above by the present owner 
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ANDY WARHOL (1928-1987) 

One plate, from Kiku (Feldman & Schellmann 11.308), 1983 
Screenprint in colors on Rives BFK paper, signed in pencil and 
numbered 155/300 (there were also 30 artist’s proofs), with the 
blindstamps of the publisher/printer, Gendai Hanga Center, Tokyo, 
Japan/Rupert Jasen Smith, New York and Ryoichi Ishida, Japan, the 
full sheet. 

sheet 19 5/8 x 26in (49.8 x 66cm) 


$15,000 - 20,000 


Provenance 
Christie’s, New York, Sale 8990, Lot 726, November 2-3, 1998 
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ANDY WARHOL (1928-1987) 

One plate, from Kiku (Feldman & Schellmann 11.309), 1983 
Screenprint in colors on Rives BFK paper, signed in pencil and 
numbered 155/300 (there were also 30 artist’s proofs), with the 
blindstamps of the publisher/printer, Gendai Hanga Center, Tokyo, 
Japan/Rupert Jasen Smith, New York and Ryoichi Ishida, Japan, the 
full sheet. 

sheet 19 5/8 x 26in (49.8 x 66cm) 


$10,000 - 15,000 


Provenance 
Christie’s, New York, Sale 8990, Lot 726, November 2-3, 1998 
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ANDY WARHOL (1928-1987) 

Lenin (Feldman & Schellmann 11.402), 1987 

Screenprint in colors on Arches 88 paper, signed in pencil and 
numbered 84/120 (there were also 24 artist’s proof), published by 
Galerie Bernd Klüser, Munich, with the blindstamp of the printer, 
Rupert Jasen Smith, New York, with the artist’s copyright inkstamp 
verso, the full sheet, framed. 

sheet 39 3/8 x 29 3/8in (100 x 74.6cm) 


$60,000 - 80,000 


Provenance 
Coskun Fine Art, London 
Acquired directly from the above by the present owner 
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JOHN WESLEY (1928-2022) JOHN WESLEY (1928-2022) 

Red Lips, 2005 Hootie’s Wife, 2005 

Screenprint in colors on wove paper, signed in pencil, dated and Screenprint in colors on wove paper, signed in pencil, dated and 
numbered 4/45 (there were also 18 artist’s proofs), published by The numbered 18/45 (there were also 18 artist’s proofs), published by 
Armory Show, New York, with full margins. The Armory Show, New York, with margins. 

20 5/8 x 16 1/4in (52.4 x 41.3cm) 19 1/2 x 18 3/16in (49.5 x 46.2cm) 

sheet 27 11/16 x 22 1/4in (70.3 x 56.5cm) sheet 26 1/4 x 24 3/16in (66.7 x 61.4cm) 

$1,500 - 2,000 $1,500 - 2,000 
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TOM WESSELMANN (1931-2004) 

Helen Nude, 1981 

Screenprint in colors on wove paper, signed in pencil, dated and 
numbered 19/150, with the blindstamp of the publisher, Transworld 
Art Inc., New York, with full margins, framed. 

31x31 7/8in (78.7 x 81cm) 

sheet 35 7/8 x 36 7/8in (91.1 x 93.7cm) 


$6,000 - 8,000 


END OF SALE 
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Glossary of Terms for Prints 


The following are examples of the terminology used in this catalog. 
Please note that all statements made in this catalog are made 
subject to the provisions of the Condition of Sale and Buyer’s Guide 
printed in the catalog: 


NAME OF THE ARTIST 

Subject to the Conditions of Sale and Terms of Guarantee, each lot is 
guaranteed to be the work of the printmaker or author whose name 
appears in Bold Type Heading. The term ‘After’ applies to prints that 
were made after an artist if the printmaker copied the image from a 
drawing or painting by that artist, or if the artist created a print after 
one of their own original works. 


TITLES 
Generally accepted titles for prints have been put in italics; in other 
cases, descriptive titles have been used. 


REFERENCES 
Wherever possible, standard catalogs of the artist’s works (catalog 
raisonnés) are cited in parentheses following the title. 


MEDIUM 

The primary medium is identified following the title and reference. 
The terms used are intended as a general description and may not 
cover all the techniques used by the artist. 


DATE 

Unless otherwise indicated, the date given is the date of the 
execution of the ‘plate’. A date preceded by ‘c’ (circa) represents a 
generally accepted approximate date, or our best judgment of the 
approximate date. 


STATE 
Unless otherwise indicated, the print is an impression of the only state, 
final state, or only published state. 


SIGNATURE 
A print is described as ‘signed’ only if it has, in our opinion, a 
manuscript signature of the artist 


EDITION 

Within the limits of available information, every reasonable effort is 
made to state fully the relevant information as to the extent of the 
edition or editions of a given print. The size of the edition is indicated 
explicitly or implicitly by a slash: e.g. ‘numbered 4/15’. 


MEASUREMENTS 

Measurements 

are given height preceding width rounded to the nearest eighth of an 
inch, and unless other indicated, refer to the images only. 


COPYRIGHT 

Bonhams wishes to make clear that all lots are sold without copyright. 
Images may not be reproduced without the express written permission 
of the copyright holder. 


CONDITION 

The general practice is not to indicate condition or defects. Exceptions 
are on a strictly ad hoc basis and have no implication for the balance 
of the lots. Prospective bidders are urged to inspect lots or condition 
reports on www.bonhams.com. Notwithstanding any condition 
reports or catalog descriptions provided, all lots are offered and sold 
‘AS IS’ in accordance with Bonhams’ Conditions of Sale. 


FRAMING 
Whenever possible, ‘framed’ prints are sold in the frames in which they 
have been received. In no event is Bonhams liable for damage to glass 
or frames, regardless of the cause. 


Including 


Property 
Property 
Property 
Property 
Property 
Property 
Property 
Property 
Property 
Property 


Property 


rom a Pacific Northwest Collector 

rom a Private Bel Air Estate 

rom a Private Pacific Northwest Collector 

rom the Collection of Daniele Lasser, New York 

rom the Collection of Neile Adams McQueen 

rom the Epstein Family Collection 

rom the Estate of Dr. Thomas and Tecoah Bruce, Berkeley 
rom the Estate of Elliot Roberts, Los Angeles 

rom The Estate of Ron de Salvo 

rom the Family of Estella Katzenellenbogen 


rom the Lieberman Family Collection 


Conditions of Sale 


The following Conditions of Sale, as amended by any 
published or posted notices or verbal announcements 
during the sale, constitute the entire terms and conditions on 
which property listed in the catalog shall be offered for sale 
or sold by Bonhams & Butterfields Auctioneers Corp. and 
any consignor of such property for whom Bonhams acts as 
agent. By participating in this sale, you agree to be bound by 
these terms and conditions. 


If live online bidding is available for the subject auction, 
additional terms and conditions of sale relating to online 
bidding will apply; see Conditions of Website use at www. 
bonhams.con/WebtTerms for the supplemental terms. As 
used herein, “Bonhams,” “we” and “us” refer to Bonhams & 
Butterfields Auctioneers Corp. 


1. As used herein, the term “bid price” means the price 
at which a lot is successfully knocked down to the buyer. 
The term “purchase price” means the aggregate of (a) the 
bid price, (b) a PREMIUM retained by us and payable by 
the buyer (the “buyer's premium”), EQUAL TO 28% Ol 
THE FIRST $50,000 OF THE BID PRICE, PLUS 27% OF 
THE AMOUNT OF THE BID PRICE ABOVE $50,000 UP 
TO AND INCLUDING $1,000,000, PLUS 21% OF THE 
AMOUNT OF THE BID PRICE ABOVE $1,000,000 UP 
TO AND INCLUDING $6,000,000, PLUS 14.5% OF THE 
AMOUNT OF THE BID PRICE ABOVE $6,000,000, and 

(c) unless the buyer is exempt by law from the payment 
hereof, any Alabama, Arizona, California, Colorado, 
Connecticut, Florida, Georgia, Hawaii, Idaho, Illinois, Iowa, 
Indiana, Kansas, Kentucky, Louisiana, Maine, Maryland, 
assachusetts, Michigan, Minnesota, Mississippi, Missouri, 
Nebraska, Nevada, New Jersey, New Mexico, New York, 
North Carolina, Ohio, Oklahoma, Pennsylvania, Rhode 
Island, South Carolina, Tennessee, Texas, Utah, Virginia, 
Washington, D.C., Washington state, West Virginia, 
Wisconsin, Wyoming or other state or local sales tax (or 
compensating use tax) and other applicable taxes. With 
regard to New York sales tax, please refer to the “Sales and 
Use Tax” section of these Conditions of Sale. 


2. In order to bid at the sale, prospective bidders must 
submit to Bonhams a completed bidder registration and 

any other requested information or references. New bidders 
and bidders who have not recently updated their registration 
information must pre-register to bid at least two (2) business 
days before the sale. Individuals will be required to provide 
government-issued proof of identity and proof of address. 
Entity clients will be required to provide documentation 
including confirmation of entity registration showing the 
registered name, confirmation of registered address, 
documentary proof of officers and beneficial owners, proof of 
authority to transact on behalf of the entity and government- 
issued proof of identity for the individual who is transacting on 
the entity's behalf. 


We may also request a financial reference and/or deposit 
from bidders before approving the bidder registration. In the 
event a deposit is submitted, and you are not the successful 
bidder, your deposit will be returned to you. If you are the 
successful bidder, any such deposit will be credited to offset 
the appropriate portion of the purchase price. 


We reserve the right to request further information, including 
regarding the source of funds, in order to complete 

bidder identification and registration procedures (including 
completing any anti-money laundering and/or anti-terrorism 
financing checks we may require) to our satisfaction. If our 
bidder identification and registration procedures are not 
satisfied, we may, in our sole discretion, decline to register 
any bidder or reject any bid or cancel any sale to such bidder. 


Every bidder shall be deemed to act as a principal unless 
prior to the commencement of the sale there is a written 
acceptance by Bonhams of a bidder registration form 
completed and signed by the principal which clearly states 
that the authorized bidding agent is acting on behalf of 
the named principal. Absent such written acceptance by 
Bonhams, any person placing a bid as agent on behalf of 


another (whether or not such person has disclosed that fact 
or the identity of the principal) may be jointly and severally 
liable with the principal under any contract resulting from the 
acceptance of a bid. Every bidder shall be responsible for 
any use of its assigned paddle or bidding account, regardless 
of the circumstances. 


3. You represent and warrant that: (i) you have provided 
to us, or will provide upon request, true and correct copies of 
valid identification and proof of residence and, if applicable, 
financial and/or corporate documents; (ii) neither you, your 
principal (if applicable, and subject to Bonhams’ prior written 
acceptance pursuant to section 2 above), nor any individual 
or entity with a beneficial or ownership interest in either the 
purchased property or in the purchase transaction is on 

the Specially Designated Nationals List maintained by the 
Office of Foreign Assets Control of the U.S. Department of 
the Treasury nor subject to any other sanctions or embargo 
program or regulation in effect in the United States, European 
Union, England and Wales, or other applicable jurisdictions 
(such programs and regulations, collectively, “Sanctions”); 

(iii) if you are acting as an agent for a principal, you have 
conducted appropriate due diligence into such principal, 
and agree that Bonhams shall be entitled to rely upon such 
due diligence, you will retain adequate records evidencing 
such due diligence for a period of five (5) years following 

the consummation of the sale, and will make these records 
available for inspection upon Bonhams’ request; (iv) neither 
the purchase transaction (including your bidding activity) nor 
the purchase funds are connected with nor derive from any 
criminal activity, and they are not designed to nor have they 
or shall they, violate the banking, anti-money laundering, or 
currency transfer laws or other regulations (including without 
limitation, import-export laws) of any country or jurisdiction, 
or further any other unlawful purpose, including without 
limitation collusion, anti-competitive activity, tax evasion or tax 
fraud; and (v) property purchased by you or your principal (if 
applicable) hereunder is not and will not be transferred to or 
used in a country in contravention of any Sanctions. 


You acknowledge and agree that we may rely upon the 
accuracy and completeness of the foregoing warranties. 


4. On the fall of the auctioneer’s hammer, the highest 
bidder shall have purchased the offered lot in accordance 
and subject to compliance with all of the conditions set forth 
herein and (a) assumes full risk and responsibility therefor, (b) 
if requested will sign a confirmation of purchase, and (c) will 
pay the purchase price in full or such part as we may require 
for all lots purchased. No lot may be transferred. 


Unless otherwise agreed, payment in good, cleared funds 

is due and payable within five (6) business days following 

the auction sale. Whenever the buyer pays only a part of 

the total purchase price for one or more lots purchased, 

we may apply such payments or any deposits, in our sole 
discretion, to the lot or lots we choose. Payment will not be 
deemed made in full until we have received good, cleared 
funds for all amounts due. Title in any purchased property 
will not pass until full and final payment has been received by 
Bonhams. Accounts must be settled in full before property is 
released to the buyer. In the event property is released earlier, 
such release will not affect the passing of title or the buyer's 
obligation to timely remit full payment. 


We reserve the right to refuse to accept payment from a 
source other than the registered bidder or buyer of record. 
Once an invoice is issued, we cannot change the buyer's 
name on an invoice. 


Payment for purchases must be made in the currency in 
which the sale is conducted. Bonhams’ preferred payment 
method is by wire transfer. For final purchases exceeding US 
$25,000, all payments must be in the form of wire transfer 
unless other arrangements have been approved in advance. 
For final purchases below US $25,000, payment may also be 
made in or by the following methods: 

(i) Cash. Please note that the amount of cash that can be 
accepted from a given purchaser is limited to US $5,000 per 


auction sale (whether by single or multiple related payments). 
If the amount payable exceeds that sum, the balance must 
be paid by another method. 

(ii) Cashier’s check, money order, or personal check with 
approved credit drawn on a U.S. bank. A processing fee will 
be assessed on any returned checks. 

(ii) | Visa, MasterCard, American Express or Discover debit 
or credit card issued in the name of the purchaser or record. 
Only one debit or credit card may be used for payment of 
an account balance. This method of payment may not be 
available to first time purchasers. 


To the fullest extent permitted by applicable law, the buyer 
grants us a security interest in the property, and we may 
retain as collateral security for the buyer's obligations to us, 
any property and all monies held or received by us for the 
account of the buyer, in our possession. We also retain all 
rights of a secured party under the Uniform Commercial 
Code (which shall mean the New York Uniform Commercial 
Code, except where the Uniform Commercial Code of 
another state governs the perfection of a security interest in 
collateral located in that state), and you agree that we may file 
financing statements without your signature. If the foregoing 
conditions or any other applicable conditions herein are not 
complied with, in addition to all other remedies available to us 
and the consignor by law, we may at our election: (a) hold the 
buyer liable for the full purchase price and any late charges, 
collection costs, attorneys’ fees and costs, expenses and 
incidental damages incurred by us or the consignor arising 
out of the buyer's breach; (b) cancel the sale, retaining as 
liquidated damages all payments and deposits made by 

the buyer; (c) cancel the sale and/or resell the purchased 
property, at public auction and/or by private sale, and in 

such event the buyer shall be liable for the payment o 
all consequential damages, including any deficiencies or 
monetary losses, and all costs and expenses of such sale 

or sales, our commissions at our standard rates, all other 
charges due hereunder, all late charges, collection costs, 
attorneys’ fees and costs, expenses and incidental damages; 
and/or (d) reveal the buyer's identity and contact details to the 
consignor. In addition, where two or more amounts are owed 
in respect of different transactions by the buyer to us, to 
Bonhams 1793 Limited and/or to any of our other affiliates, 
subsidiaries or parent companies worldwide within the 
Bonhams Group, we reserve the right to apply any monies 
paid in respect of a transaction to discharge any amount 
owed by the buyer. If all fees, commissions, premiums, bid 
prices and other sums due to us from the buyer are not paid 
promptly as provided in these Conditions of Sale, we reserve 
the right to impose a finance charge equal to 1.5% per 
month (or, if lower, the maximum nonusurious rate of interest 
permitted by applicable law), on all amounts due to us 
beginning on the 31st day following the sale until payment is 
received, in addition to other remedies available to us by law. 


5. We reserve the right to withdraw any property and to 
divide and combine lots at any time before such property’s 
auction. Unless otherwise announced by the auctioneer 

at the time of sale, all bids are per lot as numbered in the 
catalog and no lots shall be divided or combined for sale. 


6. We reserve the right to reject a bid from any bidder, 

to split any bidding increment, and to advance the bidding 

in any manner the auctioneer may decide. In the event of 
any dispute between bidders, or in the event the auctioneer 
doubts the validity of any bid, the auctioneer shall have sole 
and final discretion either to determine the successful bidder, 
re-open the bidding, or to cancel the sale and re-offer and 
resell the article in dispute. If any dispute arises after the sale, 
our sales records shall be conclusive in all respects. 


We further reserve the right to cancel the sale of any property 
if: (i) you are in breach of your representations and warranties 
as set forth in section 3 above; (ii) we, in our sole discretion, 
determine that such transaction might be unlawful or might 
subject Bonhams or the consignor to any liability to any 

third party; or (iii) there are any other grounds for cancellation 
under these Conditions of Sale. 
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Conditions of Sale - continued 


Ta If we are prevented by fire, theft or any other reason 
whatsoever from delivering any property to the buyer or a 
sale otherwise cannot be completed, our liability shall be 
limited to the sum actually paid therefor by the buyer and 
shall in no event include any compensatory, incidental or 
consequential damages. 


8. All lots in the catalog are offered subject to a reserve 
unless otherwise indicated in the catalog. The & symbol next 
to the lot number denotes no reserve. The reserve is the 
confidential minimum bid price at which such lot will be sold 
and it does not to exceed the low estimate value for the lot. If 
a lot is offered subject to a reserve, we may implement such 
reserve by bidding on behalf of the consignor, whether by 
opening bidding or continuing bidding in response to other 
bidders until reaching the reserve. If we have an interest in 
an offered lot and the proceeds therefrom other than our 
commissions, we may bid up to the reserve to protect such 
interest. If the auctioneer determines that any opening or 
subsequent bid is below the reserve for a lot, (s)he may 
reject such opening bid and withdraw the item from sale. 
CONSIGNORS ARE NOT ALLOWED TO BID ON THEIR 
OWN ITEMS. 


9. Other than as provided in the Limited Right of 
Rescission with respect to identification of authorship, all 
property is sold “AS IS” and any statements contained in the 
catalog or in any advertisement, bill of sale, announcement, 
condition report, invoice or elsewhere as to period, culture, 
source, origin, media, measurements, size, quality, rarity, 
provenance, importance, exhibition and literature of historical 
relevance, merchantability, fitness for a particular purpose, 

or physical condition ARE QUALIFIED STATEMENTS OF 
OPINION AND NOT REPRESENTATIONS, WARRANTIES, 
OR ASSUMPTION OF LIABILITY. Neither Bonhams nor the 
consignor shall be responsible for any error or omission in the 
catalog description of any property. No employee or agent of 
Bonhams is authorized to make on our behalf or on that of 
the consignor any representation or warranty, oral or written, 
with respect to any property. 


10. All purchased property shall be removed from the 
premises at which the sale is conducted by the date(s) and 
time(s) set forth herein, and, if applicable, as further specified 
in the “Buyer's Guide” portion of the catalog. Lots designated 
with a “W” and associated purchased lots, if not removed 
promptly following sale, will be transferred to an offsite 
warehouse at the buyer's risk and expense, as set forth in 
more detail in the “Buyer's Guide.” Purchased property that 
is permitted to remain onsite at Bonhams’ facility must be 
removed at the buyer's expense not later than 5:00 p.m. 
local time five (5) business days following the date of the sale. 
If not so removed, a storage fee of US $5.00 per lot per day 
will be payable to us by the buyer beginning at the close 

of the 14th day following the sale, and we may thereafter 
transfer such property to an offsite warehouse at the buyer's 
risk and expense. 


Accounts must be settled in full before property will be 
released. Packing and handling of purchased lots are the 
responsibility of the buyer and at the buyer's entire risk, as are 
the identification, application for, and cost(s) of obtaining any 
necessary export, import, restricted material (e.g. endangered 
species) or other permit for such lots. 


11. The copyright in the text of the catalog and the 
photographs, digital images and illustrations of lots in the 
catalog belong to Bonhams or our licensors. You will not 
reproduce or permit anyone else to reproduce such text, 
photographs, digital images or illustrations without our prior 
written consent. Bonhams and the consignor make no 
representation or warranty as to whether the buyer acquires 
any copyrights on the purchase of an item of property. 


12. Bonhams may, in our discretion, as a courtesy 

and free of charge, execute bids on your behalf if so 
instructed by you, provided that neither Bonhams nor our 
employees or agents will be liable for any error or default 
(whether human or otherwise) in doing so or for failing to 


do so. Without limiting the foregoing, Bonhams (including 
our agents and employees) shall not be responsible for 

any problem relating to telephone, online, or other bids 
submitted remotely through any means, including without 
limitation, any human error, telecommunications or internet 
fault or failure, or breakdown or problems with any devices 
or online platforms, including third-party online platforms, 
regardless of whether such issue arises with our, your, or 
such third-party’s technology, equipment, or connection. 
By participating at auction by telephone or online, bidders 
expressly consent to the recording of their bidding sessions 
and related communications with Bonhams and our 
employees and agents, and acknowledge their acceptance 
of these Conditions of Sale as well as any additional terms 
and conditions applicable to any such bidding platform or 
technology. 


13. These Conditions of Sale shall bind the successors 
and assigns of all bidders and buyers and inure to the benefit 
of our successors and assigns. No waiver, amendment 

or modification of the terms hereof (other than posted 
notices or oral announcements during the sale) shall bind 

us unless specifically stated in writing and signed by us. No 
act or omission of Bonhams, its employees or agents, nor 
any failure thereof to exercise any remedy hereunder, shall 
operate or be deemed to operate as a waiver of Bonhams’ 
rights under these Conditions of Sale. If any part of these 
Conditions of Sale is for any reason invalid or unenforceable, 
the rest shall remain valid and enforceable. 


14. These Conditions of Sale and the buyer's and our 
respective rights and obligations hereunder shall be governed 
by and construed and enforced in accordance with the 

laws of the State of New York. Any dispute, controversy 

or claim arising out of or relating to this agreement, or the 
breach, termination or validity thereof, brought by or against 
Bonhams (but not including claims brought against the 
consignor by the buyer of lots consigned hereunder) shall be 
resolved by the procedures set forth below. 


15. You accept and agree that Bonhams will hold and 
process your personal information and may share and use 
it as required by law and as described in, and in line with 
Bonhams’ Privacy Policy, available online at http://www. 
bonhams.com/legals/9945/. If you desire access, update, 
or restriction to the use of your personal information, please 
email data.protection@bonhams.com. 


SALES AND USE TAX 


New York sales tax is charged on the hammer price, buyer's 
premium and any other applicable charges on any property 
collected or delivered in New York State, regardless of the 
state or country in which the buyer resides or does business. 
Buyers who make direct arrangements for collection by a 
shipper who is considered a “private” or “contract” carrier by 
the New York Department of Taxation and Finance will be 
charged New York sales tax, regardless of the destination of 
the property. Property collected for delivery to a destination 
outside of New York by a shipper who is considered a 
“common carrier” by the New York Department of Taxation 
and Finance (e.g. United States Postal Service, United Parcel 
Service, and FedEx) is not subject to New York sales tax, but 
if it is delivered into any state in which Bonhams is registered 
or otherwise conducts business sufficient to establish a 
nexus, Bonhams may be required by law to collect and remit 
the appropriate sales tax in effect in such state. Property 
collected for delivery outside of the United States by a freight- 
forwarder who is registered with the Transportation Security 
Administration (“TSA”) is not subject to New York sales tax. 


MEDIATION AND ARBITRATION PROCEDURES 


(a) Within 30 days of written notice that there is a 
dispute, the parties or their authorized and empowered 
representatives shall meet by telephone and/or in person 
to mediate their differences. If the parties agree, a mutually 
acceptable mediator shall be selected and the parties will 
equally share the fees and expenses of mediation. The 
mediator shall be a retired judge or an attorney familiar with 


commercial law and trained in or qualified by experience in 
handling mediations. Any communications made during the 
mediation process shall not be admissible in any subsequent 
mediation, arbitration or judicial proceeding. All proceedings 
and any resolutions thereof shall be confidential, and the 
terms governing arbitration set forth in paragraph (c) below 
shall govern. 


(6) If mediation does not resolve all disputes between 
the parties, or in any event no longer than 60 days after 
receipt of the written notice of dispute referred to above, the 
parties shall submit the dispute for binding arbitration before 
a single neutral arbitrator. Such arbitrator shall be a retired 
judge or an attorney familiar with commercial law and trained 
in or qualified by experience in handling arbitrations. Such 
arbitrator shall make all appropriate disclosures required by 
law. The arbitrator shall be drawn from a panel of a national 
or international arbitration service agreed to by the parties, 
and shall be selected as follows: (i) If the arbitration service 
has specific rules or procedures, those rules or procedures 
shall be followed; (ii) If the arbitration service does not have 
rules or procedures for the selection of an arbitrator, the 
arbitrator shall be an individual jointly agreed to by the parties. 
If the parties cannot agree on an arbitration service, the 
arbitration shall be conducted by Judicial Arbitration and 
Mediation Services, Inc. (“JAMS”) or another national or 
international alternative dispute resolution (“ADR”) provider 
of Bonhams’ choice, and the arbitrator shall be selected in 
accordance with JAMS’ Streamlined Arbitration Rules and 
Procedures or the rules of the other ADR provider selected 
by Bonhams. The arbitrator's award shall be in writing and 
shall set forth findings of fact and legal conclusions. 


(c) Unless otherwise agreed to by the parties or provided by 
the published rules of the arbitration service: 
() The arbitration shall occur within 60 days following 
the selection of the arbitrator; 
(i) The arbitration shall be conducted in New York, New 
York; and 
(ii) Discovery and the procedure for the arbitration shall 
be as follows: 
A. All arbitration proceedings shall be confidential; 
B. The parties shall submit written briefs to the 
arbitrator no later than 15 days before the arbitration 
commences; 
C. Discovery, if any, shall be limited as follows: 
(I) Requests for no more than 10 categories of 
documents, to be provided to the requesting party 
within 14 days of written request therefor; (Il) No 
more than two (2) depositions per party, provided 
however, the deposition(s) are to be completed within 
one (1) day; (Ill) Compliance with the above shall be 
enforced by the arbitrator in accordance with New 
York law; 
D. Each party shall have no longer than eight (8) 
hours to present its position. The entire hearing 
before the arbitrator shall not take longer than three 
(3) consecutive days; 
E. The award shall be made in writing no more 
han 30 days following the end of the proceeding. 
Judgment upon the award rendered by the arbitrator 
may be entered by any court having jurisdiction 
hereof. 
To the fullest extent permitted by law, and except as required 
by applicable arbitration rules, each party shall bear its own 
attorneys’ fees and costs in connection with the proceedings 
and shall share equally the fees and expenses of the 
arbitration. 
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LIMITED RIGHT OF RESCISSION 


If within one (1) year from the date of sale, the original buyer 
(a) gives written notice to us alleging that the identification 

of Authorship (as defined below) of such lot as set forth in 
the UPPERCASE TYPE heading of the catalog description 
of such lot (as amended by any saleroom notices or verbal 
announcements during the sale) is not substantially correct 
based on a fair reading of the catalog (including the terms of 
any glossary contained therein), and (6) within ten (10) days 
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after such notice returns the lot to us in the same condition 
as at the time of sale, and (c) establishes the allegation in 
the notice to our satisfaction (including by providing one or 
more written opinions by recognized experts in the field, 

as we may reasonably require), then the sale of such lot 

will be rescinded and, unless we have already paid to the 
consignor monies owed him in connection with the sale, the 
original purchase price will be refunded. 


If, prior to receiving such notice from the original buyer 
alleging such defect, we have paid the consignor monies 
owed him in connection with the sale, we shall pay the 
original buyer the amount of our commissions, any other 
sale proceeds to which we are entitled and applicable taxes 
received from the buyer on the sale and make demand on 
the consignor to pay the balance of the original purchase 
price to the original buyer. Should the consignor fail to pay 
such amount promptly, we may disclose the identity of 

the consignor and assign to the original buyer our rights 
against the consignor with respect to the lot the sale of 
which is sought to be rescinded. Upon such disclosure and 
assignment, any liability of Bonhams as consignor’s agent 
with respect to said lot shall automatically terminate. 


The foregoing limited right of rescission is available to the 
original buyer only and may not be assigned to or relied 
upon by any subsequent transferee of the property sold. 
The buyer hereby accepts the benefit of the consignor’s 
warranty of title and other representations and warranties 
made by the consignor for the buyer's benefit. Nothing in 
this section shall be construed as an admission by us of 
any representation of fact, express or implied, obligation or 
responsibility with respect to any lot. THE BUYER’S SOLE 
AND EXCLUSIVE REMEDY AGAINST BONHAMS FOR 
ANY REASON WHATSOEVER IS THE LIMITED RIGHT OF 
RESCISSION DESCRIBED IN THIS SECTION. 


“Authorship” means only the identity of the creator, the 
period, culture and source or origin of the lot, as the case 
may be, as set forth in the UPPERCASE TYPE heading of 
the catalog entry for the lot. The right of rescission does not 
extend to: (a) works of art executed before 1870 (unless 
these works are determined to be counterfeits created 
since 1870), as this is a matter of current scholarly opinion 
which can change; (b) Chinese, Japanese and Korean 
paintings and calligraphy (unless, within twenty-one days of 
the sale of any such lot, the original purchaser gives written 
notice to Bonhams alleging that the lot is a counterfeit 
and within ten days after giving such notice returns the 
lot to us in the same condition as at the time of sale and 
demonstrates to our satisfaction that the lot is a counterfeit), 
as current scholarship in these respective fields does not 
permit unqualified statements as to Authorship or date of 
execution; (c) titles, descriptions, or other identification of 
offered lots, which information normally appears in lower 
case type below the UPPERCASE TYPE heading identifying 
the Authorship; (d) Authorship of any lot where it was 
specifically mentioned that there exists a conflict of specialist 
or scholarly opinion regarding the Authorship of the lot at the 
time of sale; (e) Authorship of any lot which as of the date 
of sale was in accordance with the then generally-accepted 
opinion of scholars and specialists regarding the same; or 
(f) the identification of periods or dates of creation in catalog 
descriptions which may be proven inaccurate by means of 
scientific processes that are not generally accepted for use 
until after publication of the catalog in which the property is 
offered or that were unreasonably expensive or impractical 
to use at the time of such publication. 


For purposes of sections (a) and (b) above, “counterfeit” is 
defined as a work created with intent to deceive. 


LIMITATION OF LIABILITY 


EXCEPT AS EXPRESSLY PROVIDED ABOVE, ALL 


PROPERTY IS SOLD “AS IS.” 
THE CONSIGNOR MAKES Al 
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IAGES INCLUDING, 


EITHER BONHAMS NOR 
IY REPRESENTATION 


R WARRANTY, EXPRESS OR IMPLIED, AS TO THE 
ERCHANTABILITY, FITNESS OR CONDITION OF 
THE PROPERTY OR AS TO THE CORRECTNESS 
F DESCRIPTION, GENUINENESS, ATTRIBUTION, 


R OTHER RESIDUAL RIGHTS OF THE ARTIST. THE 
UYER EXPRESSLY ACKNOWLEDGES AND AGREES 
LL BONHAMS BE LIABLE FOR 


WITHOUT LIMITATION, ANY 


SATORY, INCIDENTAL OR CONSEQUENTIAL 


DAMAGES. IN NO EVENT SHALL THE AGGREGATE 


LIABILITY OF BONHA\ 


IS AND ITS CONSIGNOR TO 


A PURCHASER EXCEED THE PURCHASE PRICE 
ACTUALLY PAID FOR A DISPUTED ITEM OF PROPERTY. 
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BUYING AND BIDDING AT AUCTION 


Whether you are an experienced bidder or an enthusiastic 
novice, auctions provide a stimulating atmosphere unlike any 
other. Bonhams previews and sales are free and open to the 
public. As you will find in these directions, bidding and buying 
at auction is easy and exciting. Should you have any further 
questions, please visit our website at www.bonhams.com or 
contact our Client Services Department at Tel: 1-800-959- 
4383 (toll free, within the US) or Tel: 1-908-707-0077 (outside 
the US). 


Catalogs 
Before each auction we publish illustrated catalogs. Our 
catalogs provide descriptions and estimated values for each 
“lot.” A lot may refer to a single item or to a group of items 
auctioned together. The catalogs also include the dates 

and the times for the previews and auctions. We offer our 
catalogs by subscription or by single copy. For information on 
subscribing to our catalogs, you may refer to the subscription 
form in this catalog, call our Client Services Department, or 
visit our website at www.bonhams.com/us. 


Previews 
Auction previews are your chance to inspect each lot prior to 
the auction. We encourage you to look closely and examine 
each object on which you may want to bid so that you will 
know as much as possible about it. Except as expressly set 
forth in the Conditions of Sale, items are sold “as is” and 

with all faults; illustrations in our catalogs, website and other 
materials are provided for identification only. At the previews, 
our staff is always available to answer your questions and 
guide you through the auction process. Condition reports may 
be available upon request and are strongly recommended for 
all intending bidders who cannot view the property in person. 


Estimates 

Bonhams’ catalogs include low and high value estimates 
for each lot, exclusive of the buyer’s premium and tax. The 
estimates are provided as an approximate guide to current 
market value based primarily on previous auction results 
for comparable pieces, and should not be interpreted as a 
representation or prediction of actual selling prices. They 
are determined well in advance of a sale and are subject to 
revision. Please contact us should you have any questions 
about value estimates. 


Reserve 

Unless indicated by the & symbol next to the lot number, 
which denotes no reserve, all lots in the catalog are subject 
to a reserve. The reserve is the minimum auction price that 
the consignor is willing to accept for a lot. This amount is 
confidential and does not exceed the low estimate value. 


Auction House’s Interest in Property Offered at Auction 


On occasion, Bonhams may offer property in which it has 
an ownership interest in whole or in part or otherwise has an 
economic interest. Such property, if any, is identified in the 
catalog with a A symbol next to the lot number(s). Bonhams 
may also offer property for a consignor that has been 
guaranteed a minimum price for its property by Bonhams 

or jointly by Bonhams and a third party. Bonhams and any 
third parties providing a guarantee may benefit financially if 
the guaranteed property is sold successfully and may incur 
a financial loss if its sale is not successful. Such property, if 
any, is identified in the catalog with a O symbol next to the 
lot number(s). 


Bidding at Auction 

You must be eighteen (18) years old or over to bid. At 
Bonhams, you can bid in many ways: in person, via absentee 
bid, over the phone, or via Bonhams’ live online bidding 
facility. Absentee bids can be submitted in person, online, 

or via email. Irrespective of previous bidding activity a valid 
Bonhams’ client account is required to participate in bidding 
activity. You will be required to provide government issued 
proof of identity, proof of residence, and if you are a company, 
your certificate of incorporation or equivalent documentation 
with your name and registered address, proof of your current 
address, documentary proof of your beneficial owners 

and directors, and proof of authority to transact. We may 
also request a financial reference and/or deposit from you 
before allowing you to bid. By bidding at auction, whether 

in person or by agent, by absentee bid, telephone, online 

or other means, the buyer or bidder agrees to be bound by 
the Conditions of Sale. Lots are auctioned in consecutive 
numerical order as they appear in the catalog. Bidding 


normally begins below the low estimate. The auctioneer will 
accept bids from interested parties present in the saleroom, 
rom telephone bidders, and from absentee bidders who 
have left written bids in advance of the sale. The auctioneer 
may also execute bids on behalf of the consignor up to 

he amount of the reserve, but never above it. We assume 
no responsibility for failure to execute bids for any reason 
whatsoever. 


In Person 

f you are planning to bid at auction for the first time, you will 
need to register at the reception desk in order to receive a 
numbered bid card. To place a bid, hold up your card so that 
he auctioneer can clearly see it. Decide on the maximum 
auction price that you wish to pay, exclusive of buyer’s 
premium and tax, and continue bidding until your bid prevails 
or you reach your limit. If you are the successful bidder on a 
ot, the auctioneer will acknowledge your paddle number and 
bid amount. 


Absentee Bids 

As a service to those wishing to place bids, we may at our 
discretion accept bids without charge in advance of auction 
online or in writing on bidding forms available from us. “Buy” 
bids will not be accepted; all bids must state the highest 

bid price the bidder is willing to pay. Our auction staff will 

try to bid just as you would, with the goal of obtaining the 
item at the lowest bid price possible. In the event identical 
bids are submitted, the earliest bid submitted will take 
precedence. Absentee bids shall be executed in competition 
with other absentee bids, any applicable reserve, and bids 
from other auction participants. A friend or agent may place 
bids on your behalf, provided that we have received your 
written authorization prior to the sale. Absentee bid forms 
are available in our catalogs, online at www.bonhams.com/ 
us, at offsite auction locations and at our Los Angeles, San 
Francisco and New York galleries. 


By Telephone 
We can arrange for you to bid by telephone. To arrange for a 
telephone bid, please contact our Client Services Department 
a minimum of twenty-four (24) hours prior to the sale. 


Online 

We offer live online bidding for most auctions and accept 
absentee bids online for all our auctions. Please visit www. 
bonhams.com/us for details. 


In order to bid online in a sale, you must be eighteen 

(18) years old or over and you must register to bid via 
MyBonhams.com. Once you have registered, you should 
keep your account details strictly confidential and not permit 
any third party to access your account on your behalf or 
otherwise. You will be liable for any and all bids made via your 
account. Please note payment must be made from a bank 
account in the name of the registered bidder. 


Online Bidding Registration for Individuals: Enter your full 
name, email, residential address, date of birth and nationality 
and provide a valid credit card in your name which will be 
verified via Stripe before you are able to bid. If your credit 
card fails verification, you will not be permitted to bid and you 
should contact the Client Services Department for assistance. 
We may in addition request a financial reference and/or 
deposit from you prior to letting you bid. If you are bidding 
as agent on behalf of another party, you agree: (i) to disclose 
his fact to the Client Services Department; (ii) to provide 
such information as we require to enable us to complete 
bidder identification and registration procedures (including 
completing any anti-money laundering and/or anti-terrorism 
inancing checks) on that third party; and (iii) that where your 
bid is successful, you are jointly and severally liable with that 
other party for the full amounts owing for the successful bid 
(whether or not you have disclosed that fact or the identity of 
he principal). Where you are the successful bidder for any 
ot with a hammer price equal to or in excess of US $10,000, 
and if you have not provided such documents previously, you 
will be required to upload or provide to the Client Services 
Department your government issued photo ID and (if not on 
he ID) proof of your address before the purchased lot can be 
released to you. Notwithstanding the foregoing, we reserve 
he right to request ID documentation from any bidder or 
buyer and to refuse to release any purchased lot until such 
documentation is provided. 


Online Bidding Registration for Companies or Other Legal 
Entities: You must select the option to set up a business 
account and then provide your full name, email, residential 


address, date of birth and the full name of the entity. You 
must provide a credit card for verification either in your 
name or the name of the entity but payment must be made 
from an account in the entity’s name. If your credit card 
fails verification, you will not be permitted to bid and should 
contact the Client Services Department for assistance. We 
may, in addition, require a bank reference or deposit prior 
to letting you bid. For all successful bids, we require the 
entity's certificate of formation/incorporation or equivalent 
documentation confirming the entity’s name and registered 
address, documentary proof of each beneficial owner owning 
25% or more of the entity, and proof of your authority to 
transact before the lot can be released to you. 


We reserve the right to request any further information 

from any bidder that we may require in order to carry out 

any identification, anti-money laundering or anti-terrorism 
financing checks conducted by us. We may at our discretion 
postpone or cancel your registration, not permit you to bid 
and/or postpone or cancel completion of any purchase you 
may make. 


Bid Increments 


Bonhams generally uses the following increment multiples as 
bidding progresses: 


90200: nek wikia ame Aad by $10s 
200-500.. 20/50/80s 
5001000. nee by $50s 
000-2, 000: nasse by $100s 
2,000-5.000. 2. by $200/500/800s 
9000-10, 000. anaiita by $500s 
0 000-20 QOD ka by $1,000s 
20,000-50,000.... eee by $2,000/5,000/8,000s 
50:.000-100.000 aaa Gases by $5,000s 
00,000-200,000....... ete by $10,000s 
above $200,000... eects at auctioneer’s discretion 


The auctioneer may split or reject any bid at any time 
at his or her discretion as outlined in the Conditions of 
Sale. 


Currency Converter 
Solely for the convenience of bidders, a currency converter 
may be provided at Bonhams’ auctions. The rates quoted for 
conversion of other currencies to U.S. Dollars are indications 
only and should not be relied upon by a bidder, and neither 
Bonhams nor its agents shall be responsible for any errors 

or omissions in the operation or accuracy of the currency 
converter. 


Buyer’s Premium 
A buyer's premium is added to the winning bid price of 
each individual lot purchased, at the rates set forth in the 
Conditions of Sale. The winning bid price plus the premium 
constitute the purchase price for the lot. Applicable sales 
taxes are computed based on this figure, and the total 
becomes your final purchase price. 


Unless specifically illustrated and noted, fine art frames are 
not included in the estimate or purchase price. Bonhams 
accepts no liability for damage or loss to frames during 
storage or shipment. 


All sales are final and subject to the Conditions of Sale found 
in our catalogs, on our website, and available at the reception 
desk. 


Payment 

Payment may be made to Bonhams by cash, checks drawn 
on a U.S. bank, money order, wire transfer, or by Visa, 
MasterCard, American Express or Discover credit or charge 
card or debit card. All items must be paid for within five (5) 
business days of the sale. Please note that payment by 
personal or business check may result in property not being 
released until purchase funds clear our bank. 
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Sales Tax 

Residents of states listed in section 1 of the Conditions of 

Sale must pay applicable sales tax. Other state or local taxes 
(or compensation use taxes) may apply. Sales tax will be 
automatically added to the invoice unless a valid resale number 
has been furnished or the property is shipped via common 
carrier to destinations outside the states listed in the Conditions 
of Sale. If you wish to use your resale license please contact the 
Client Services Department for our form. 


Regulated Species Materials 
The export of a lot from the United States or import into certain 
countries may be subject to export or import regulations, 
licensure and/or other restrictions; in particular, lots containing 
plant or animal materials such as tortoiseshell, coral, whalebone 
or certain types of woods, irrespective of age or value, may 
require the granting of one or more export or import licenses 

or certificates, or may be banned from import altogether by 
some countries. Moreover, the ability to obtain an export 
license or certificate does not ensure the ability to obtain an 
import license or certificate in another country. Lots that contain 
such regulated species materials may also not be eligible for 
exportation or for re-importation into the United States if they 
are not at least 100 years of age. In addition, resales of lots 
containing certain regulated species materials may be subject 

o restrictions in some jurisdictions. 


Lots noted in the catalog with a “Y” next to the lot number 
contain one or more such regulated plant or animal materials, 
however lots containing regulated material may lack the Y 
notation. It is the buyer’s responsibility to investigate any such 
restrictions and to obtain any relevant export or import licenses. 
Please note that this process is governed by local authorities 
and may take considerable time. Regardless of any delay in 
he obtaining of an export/import license or certificate or denial 
hereof, purchased lots shall be paid for in accordance with 

he Conditions of Sale, and any such delay or denial shall not 
serve as the basis for cancellation of any sale. Prospective 
buyers are advised to obtain information from the relevant 
regulatory authorities regarding export and import restrictions, 
requirements, and costs prior to bidding. 


Prospective buyers should also check with their local (e.g. state) 
regulatory authorities regarding any local restrictions and/or 
permit requirements that may apply with respect to purchases 
of regulated species materials. Upon request, Bonhams may 
refer the purchaser to a third-party agent to assist the purchaser 
in attempting to obtain the appropriate licenses and/or 
certificates. However, there is no assurance that any necessary 
licenses or certificates can be obtained. Please contact the 
relevant Specialist Department for a suggested list of shipping 
agents prior to placing a bid if you are uncertain as to whether a 
lot is subject to export/import license or certificate requirements 
or related restrictions. 


Collection of Purchases 
Scheduling an appointment and payment in full prior to arrival 
will facilitate the quick release of your property. If you are 
sending a third party to collect, please provide details to our 
Client Services Department at invoices.us@bonhams.com prior 
to your scheduled pickup or we will be unable to release your 
property. 


For your convenience, pre-allocated 30-minute collection time 
slots are available by appointment Monday through Friday 
between 9am - 4:30pm local time. To schedule collection of 
purchases, please contact our Client Services Department at 
Tel: 1-800-959-4383 (toll free, within the US) or Tel: 1-908-707- 
0077 (outside the US). 


Shipping & Removal 

Buyers are to review the Offsite Sold Property Storage section 
(below) for information regarding lots that will be removed to 
the offsite warehouse of Door To Door shortly after the sale. 
These designated lots must be collected by the buyer from 
Bonhams (at the designated premises where the sale occurred) 
prior to the day and time designated in the Offsite Sold Property 
Storage section, or from Door To Door thereafter. If buyers 

of these designated lots also buy other lots, these lots may 
also be removed to the warehouse of Door To Door, so all lots 
remain together and customers can collect or ship from one 
location. All other items will remain at Bonhams for a period of 
fourteen (14) days, after which time they may be transferred to 
site storage at the buyer's risk and expense. 


[e] 


For an additional fee, Bonhams may provide packing and 
shipping services for certain items. If you wish to receive a 


Bonhams’ shipping quote, please indicate this at the time of 
registration. Carriers are not permitted to deliver to P.O. boxes. 


nternational buyers are responsible for all import/export 
customs duties and taxes. An invoice stating the actual 
purchase price will accompany all international purchases. 


Handling and Storage Charges 

Storage charges of US $5 per lot, per day will begin accruing 
or any lots not collected within fourteen (14) calendar days of 
he auction. 


Bonhams reserves the right to remove uncollected sold lots to 


Handling and storage and Full Value Protection fees will apply, 
as further set forth in the Offsite Sold Property Storage section 
(below). 


Offsite Sold Property Storage 

All lots marked with a “W” in the catalogue are oversized and 
subject to additional storage and shipping as set forth below. 
Lots not so listed will remain at Bonhams; provided, however, 
THAT IF BUYERS OF W LISTED LOTS ALSO BUY OTHER 
NON-LISTED ITEMS, THESE OTHER LOTS WILL ALSO BE 
REMOVED TO THE WAREHOUSE OF DOOR TO DOOR, so 
that all lots remain together and buyers can collect their entire 
purchases from one location. For any questions please refer to 
the Bonhams Client Services Department. 


A. NEW YORK Sales (and New York Online Sales). Unless you 
are otherwise notified: 


e W lots (and additional purchases) from sales 
occurring on Tuesdays and Wednesdays will be 
transferred to offsite storage at Door To Door on the 
proximate Thursdays. You may collect W lots from 
Bonhams by 5pm Eastern Time on Wednesdays. 


Purchases will be available for collection on Fridays of the 
same week from Door To Door. 


e W lots (and additional purchases) from sales 
occurring on Thursdays, Fridays and Mondays will 
be transferred to offsite storage at Door To Door on 
the proximate Tuesdays. You may collect W lots from 
Bonhams by 5pm Eastern Time on Mondays. 


Purchases will be available for collection on Wednesdays 
from Door To Door. 


Collections appointments must be booked twenty-four 
(24) hours in advance with Door To Door (subject to full 
payment of all outstanding amounts due to Bonhams and 
Door To Door). 


Address: 
Door To Door Services 
50 Tannery Rd 
Somerville, NJ 08876 


B. LOS ANGELES Sales (and Los Angeles Online Sales) 


e You will be notified in advance of the sale of the 

date and time of the removal of W lots (and additional 
purchases) to the Door To Door warehouse. Please be 
advised that removal may occur the day following the day 
of the sale. 


Collections appointments must be booked twenty-four 
(24) hours in advance with Door To Door (subject to full 
payment of all outstanding amounts due to Bonhams and 
Door To Door). 


Address: 

Door to Door Services 
6280 Peachtree St 
Commerce, CA, 90040 


The transfer of lots to the warehouse of Door To Door is at the 
buyer’s risk and expense. For sold lots removed to Door To 
Door, there will be transfer and Full Value Protection charges 
due immediately upon transfer and daily storage charges will 
begin to accrue five (5) business days after the transfer. 


he warehouse of Door To Door at the buyer’s risk and expense. 


The per-lot charges of Door To Door Services are as follows 
(plus any applicable sales tax): 


FURNITURE/LARGE OBJECTS 

Transfer ee BPD 

Daily storage........... $10 

Full Value Protection (on Hammer + Premium + tax) 0.3% 


SMALL OBJECTS 

.. $37.50 

Daily storage........... $5 

Full Value Protection (on Hammer + Premium + tax) 0.3% 


Please note, Door To Door does not accept liability for damage 
or loss due to negligence or otherwise, exceeding the stated 
value of such goods, or at its option the cost of repairing or 
replacing the damaged or missing goods. 


For more information regarding storage, shipping, or 
collection from Door To Door please contact Door To 
Door directly at auctions@dtdusa.com. 


Payment 

Payments for purchased lots must be made directly to 
Bonhams. Door To Door will not release property unless the 
buyer has paid Bonhams in full. All charges for handling and 
storage due to Door To Door must be paid by the time of 
collection from their warehouse. Payment may be made by 
cash, check, or credit card. Please contact Door to Door in 
advance to ascertain the amount due. 


Lots will only be released from the Door To Door warehouse 
upon production of a “Release Order” obtained from the 
Cashier’s Office at Bonhams. 


The removal/storage and/or shipment by Door To Door of any 
lots will be subject to their standard Conditions of Business, 
which can be found at https://www.dtdusa.com/terms-and- 
conditions and are available upon request from the Bonhams 
Client Services Department or from Door To Door directly. 
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(Attendee / Absentee / Online / Telephone Bidding) B Of } ld | | l S 


Please circle your bidding method above. 


Paddle number (for office use only) 


General Notice: This sale will be conducted in accordance 
with Bonhams Conditions of Sale, and your bidding and 
buying at the sale will be governed by such terms and 
conditions. Please read the Conditions of Sale in conjunction 
with the Buyer’s Guide relating to this sale and other 
published notices and terms relating to bidding. 

Payment by personal or business check may result in your 
property not being released until purchase funds clear our 
bank. Checks must be drawn on a U.S. bank. 


Notice to Absentee Bidders: In the table below, please 
provide details of the lots on which you wish to place bids at 
least 24 hours prior to the sale. Bids will be rounded down 

to the nearest increment. Please refer to the Buyer’s Guide in 
the catalog for further information relating to instructions to 
Bonhams to execute absentee bids on your behalf. Bonhams 
will endeavor to execute bids on your behalf but will not be 
liable for any errors or non-executed bids. 


Notice to First Time Bidders: New clients are requested to 
provide photographic proof of ID - passport, driving license, ID 
card, together with proof of address - utility bill, bank or credit 
card statement etc. Corporate clients should also provide a 
copy of their articles of association / company registration 
documents, together with a letter authorizing the individual to 
bid on the company’s behalf. Failure to provide this may result 
in your bids not being processed. For higher value lots you may 
also be asked to provide a bankers reference. 


Notice to online bidders; If you have forgotten your 
username and password for www.bonhams.com, please 
contact Client Services. 


If successful 


Sale title: Prints & Multiples Sale date: March 26, 2024 


Sale no. 29353 Sale venue: Los Angeles 


General Bid Increments: 


$10 - 200. .by 10s $10,000 - 20,000 .........by 1,000s 

$200 - 500 $20,000 - 50,000 .........by 2,000 / 5,000 / 8,000s 
$500 - 1,000 vo. by 50s $50,000 - 100,000.......by 5,000s 

$1,000 - 2,000.0... by 100s $100,000 - 200,000 .....by 10,000s 

$2,000 - 5,000 acc. by 200 / 500 / 800s above $200,000 ........... at the auctioneer’s discretion 
$5,000 - 10,000 ........... by 500s The auctioneer has discretion to split any bid at any time. 
Customer Number Title 

First Name Last Name 


Company name (to be invoiced if applicable) 


Address 

City County / State 

Post / Zip code Country 

Telephone mobile Telephone daytime 

Telephone evening 

Telephone bidders: indicate primary and secondary contact numbers by writing (1) or (2) 


next to the telephone number. 


E-mail (in capitals) 


By providing your email address above, you authorize Bonhams to send you marketing materials and news concerning Bonhams 
and partner organizations. Bonhams does not sell or trade email addresses. 


| am registering to bid as a private client | am registering to bid as a trade client 


| will collect the purchases myself 
Please contact me with a shipping quote (if applicable) 


Resale: please enter your resale license number here 


| will arrange a third party to collect my purchase(s) 


Please email the completed Registration Form and 
requested information to: 

Bonhams Client Services Department 

7601 W. Sunset Blvd 

Los Angeles, California 90046 

Tel +1 (323) 850 7500 

bids.us@bonhams.com 


We may contact you for additional information. 


SHIPPING 
Shipping Address (if different than above): 
Address: Country: 
City: Post/ZIP code: 


Please note that all telephone calls are recorded. 


Tye of bid Brief description MAX bid in US$ 
A Absentee T-Telephone) Lot no. (In the event of any discrepancy, lot number and not lot description will govern.) If | (excluding premium and applicable tax) 
i p you are bidding online there is no need to complete this section. Emergency bid for telephone bidders only* 
You instruct us to execute each absentee bid up to the corresponding bid * Emergency Bid: A maximum bid (exclusive of Buyer's Premium and tax) to be executed 


amount indicated above. 


by Bonhams only if we are unable to contact you by telephone or should the connection 
be lost during bidding. 


BY SIGNING THIS FORM YOU AGREE THAT YOU HAVE READ AND UNDERSTAND OUR CONDITIONS OF SALE AND SHALL BE LEGALLY BOUND BY THEM, 
AND YOU AGREE TO PAY THE BUYER’S PREMIUM, ANY APPLICABLE TAXES, AND ANY OTHER CHARGES MENTIONED IN THE BUYER’S GUIDE OR 
CONDITIONS OF SALE. THIS AFFECTS YOUR LEGAL RIGHTS. 


Your signature: 


Date: 


LA-CA/MAIN/10.20 
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Bonhams 
7601 W. Sunset Boulevard 
Los Angeles, California 90046 


+1323 850 7500 
bonhams.com 


AUCTIONEERS SINCE 1793 


